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Tue SONG GIFT 


Companion to 


THE MUSICAL GIFT. 


Comprising a large selection of Popular 
Songs and Choruses, etc., from the pens of 
many of our best Writers. 

In every way a most desirable work. We 
shall endeavor to make it the very best thing 
of the kind out. 


PRICE, BOARDS, - $1.50. CLOTH, - $2.00. 


. LEE & WALKER, 
922 Chestnut Street, ee ee Fa. 


The Musical Gilt. 


A collection of elegant pieces for the Piano-forte: 
Comprises :—Fantasias, Marches, Reveries, Polkass 
Schottisches, Mazourkas, W altzes, etc. By 


VARIGUS POPULAR AUTHORS. 


To meet the anticipated demand for this desirable 
beok, a lage edition will be struck off, so as in no case 
to disappoint the many who prefer music in the much 
more convenient and cheaper form of a volume. 


Price, Boards, $1.50. Cloth, $2. 


LEE & WALKER, 
922 Chesinut Street, Philadelphia, Pa. 


GETZE 8 ORGAN SCE SCHOOL 


By J. A. GETZE. 


The most deathida idee thorough treatise yet 

educed. Embraces. the simplest and most 

concise elementary instructions, with admrenle 
practice for a advanced student. 
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SILVER WREATH 


A Collection of 


Jpallads, Flac und Jf tios. 


Worth its weight in Gold! 


——* Oo, 


No home ean afford to be without this mag- 
nificent Work. Each piece has a piano accom- 
paniment, The selections are the very best, 
comprising nearly sixty pieces. 


Price, [Boards] - - $2.50 
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LEE & WALKER, 
922 Chestnu’ Street, Philadelphia, Pa. 
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FOR VIOLIN. 
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With full amd concise Rudiments; admirable 
Exercises, Directions for using the Positions; 
Treatises upon Syncopation ; Time and Bowing. 
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A new ‘and admirable Work for the use of 


The Sabbath School. 


F This elegant and very ie Sagal Workis 
one of the most desirable of its kind, having 

‘ been prepared with great care, and designed to 
enhance the interest of the cause in every 
department, 


ULE uatitin Price, = a 


30 Cents. * 


LEE & WALKER, _ 
922 Chestnut Street, Philadelphia, Pa. 
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The 


Amateur, 


WATBES (EW SCALB FIANGS 


WITH IRON FRAME, 
Overstrung Bass and Agraffe Bridge, 


Wi LODE ONS: 
CABINET ORGANS. 


THE BEST MANUFACTURED. 
Warranted for SIX YEARS. 


Illustrated catalogues mailed. A large discount 
made to Ministers, Churches, Sunday Schools, Tem- 
perance Societies, &c. 


A GREAT OFFER!! 


HORACE WATERS, 
No. 481 Broadway, N. Y. 


Will dispose of ONE HUNDRED PIANOS, MELO- 
DEONS, and ORGANS of six first-class makers, in- 
cluding Waters’, at EXTREMELY LOW PRICES, FOR CASH, 
or willtake a small part cash, and balance monthly 
until paid. New 7 octave PIANOS, modern improve- 
ments, for $275, cash. Anew kind of PARLOR OR- 
GAN, the most beautiful style and perfect tone ever 
made, now on exhibition at 481 Broadway, New York. 


TESTIMONIALS OF WATERS’ PIANOS, MELODEONS AND ORGANS. 


Mr. Horace Waters has just issued a catalogue of 
his new instruments, giving a new scale of prices 
which shows a marked reduction from former rates. 
We happen to know that his instruments earned him 
a good reputation long before Expositions and the 
‘‘honors ”’ connected therewith were even thought of ; 
indeed, we have one of Mr. Waters’ Pianos now in 
our residence (where it has stood for years,) of which 
any manufacturer in the world might well be proud. 
We have always been delighted with it as a sweet- 
toned and powerful instrument, and there is no doubt 
of its durability , more than this, some of the best 
amateur players in the city, as well as several cele- 
brated pianists, have performed on the said piano, and 
all pronounce it a superior and first-class instrument. 
Stronger endorsements we could not give.—- Home Jour. 


For power of tone, depth of bass and brilliancy of 
treble, together with accuracy of touch, they are equal 
to any make I am acquainted with.—V. C. Taytor. 


The Waters’ Melodeon used here in the Baptist 
Church for the past eight years, without any repairs 
is still used, and has remained a first-rate instrument, 
in spite of the weather and hard usage it has been 
subject to.—J. HENDRICKS, JR., Piermont, N. Y. 


I have given the Melodeon a fair trial, and think 
it the best instrument of the kind I have ever heard. 
Nothing could induce me to part with it.—@. B. 
Dovatass, Medina, N.Y. 


_ The $200 Organ we had of you is powerful enough 
to fillthe church. The different combinations with 
sub-bass give a reasonable variety, and the tones are 
rich and sweet. Any church having such an instru- 
ment as this, has a treasure.—C._A. BuckseEx, Pastor 
Baptist Church, San Franciseo, Cal. 


. In connection with the Piano and Organ Trade, 
Horacu Waters has resumed the Sheet Music Busi- 
mess, and re-opened with an immense stock of Sheet 
Music and Music Books; including all the popular 
wworks of the day, and especially the standard publica- 
tions of the well known firm of Lee & Walker, of 
Philadelphia. The many years of experience which 
-Horace Waters has devoted to the music trade, 
enables ‘him to enjoy unsurpassed facilities for filling 
orders. All New Music received as soon as issued. 
Music and Music Books sent by mail to any part of 
merit, te receipt of marked price. 

-Send orders direct to 


“HORACE WATERS, 
No. 487 BROADWA Y, N.Y. 
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FOR THE PIANO, 


By SEP. WINNER. 


Perhaps none of Mr. Winner’s popular works are 
as deserving as this. He certainly bas a most 
masterly way of making himself agreeable in a 
Musical sense, as the 


Easy System for Piano 


will show most conclusively. The typography of 
the work is admirable. 


PRICE, BOARDS, $1.50. 


LEE & WALKER, 
No. 922 Chestnut Street, Philadelphia. 


“ill Soon be Ready, 


THE SABBATH! 


The Greatest Church Music Book. 


Every page being a new and attractive gem and 
will supersede every other work of the kind. 


LEE & WALKER, 


Music Publishers, 


922 Chestnut Street, 


PHILADELPHIA. 


WE HAVE ON HAND 


A Full and Excellent Assortment of 


Foreign and Domestic Lower Priced 


PIANOS, 


The Very Best now in 
LHE MAREBET. 


ALSO, THE MAGNIFICENT AND UNEQUALLED 


HAZELTON 
PIANO, 


($500 and Upwards). 


Organs& Melodeons, 


- ALSO, FINE ASSORTMENT OF 


PIANO STOOLS, 


LEE & WALKER, 


922 Chestnut Street, Philadelphia, Pa. 


nner’s Easy System! 4. C. ANGELO, 


WITH 


ROCKHILL & ‘Wizson, 


FINEST 


Men & Boy’s Clothing, 


READY MADE AND MADE TO ORDER. 


Fine Assortment of 


Foreign and Domestic Fabrics, 
Constantly on Hand. © 


Op’ s ftothing i Specialty 
608 & 605 CHESTNUT ST., 


PHILADELPHIA, PA. 
apl 73 
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GETZE’S 
ScHO0L FOR THE Qacaw AND Mfexoneon 


Every household having in possession one of 
these favorite instruments, should secure a good 
method of instruction. 


GETZE’S SCHOOL 


Is the most complete work of its kind ever offered 
to the public. 


Its contents comprise quite a number of Organ 
Voluntaries and Arrangements of favorite Hymn 
Tunes, etc., for the more advanced scholar. 


LEE & WALKER, Publishers, 
922 Chestnut Street, Philadelphia, Pa. 


STIEGLER’S 


Modern Violin School. 


A COLLECTION OF 


Beautiful, Brilliant and Progressive Airs 
FOR THIS POPULAR INSTRUMENT. 


WITH CLEAR AND RELIABLE INSTRUCTION. 


Price, Paper Cover, 75 Cents. - Boards, $1.00. 
SENT -POST-PAID, ON RECEIPT OF MARKED PRICE, 


LEH & WALKER, Publishers, 
922 Chestnut Street, Phila., Pa. 


** Cantus 


A FAVORITE AND STANDARD 


CHURCH AND TUNE BOOK. 


Arranged with Accompaniment for Organ. 


THE FINEST SELECTION OF ANTHEMS, MOTRTS, etc., ote., IN USE 


Price, Boards, - $1.50. 


SENT POST-PAID ON RECEIPT OF PRICE. 


LEE & WALKER, Publishers, 
922 Chestnut Street, Phila., Pa. 
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THE LULLABY SONG. 


From the German of Arndt, by Peter H. Stauffer. 


I IRE om 


Sleep my babe, so sweet and nice, 
Like in Angel’s Paradise ; 

Sleep in still and soft repose, 

Till the angels bid, Unclose ! 


_ Out of doors the lilies stand 

_ With their blossoms white and grand ; 
. There, where heav’nly splendors glow, 
» Stand the angels white as snow. 


~~ Come, ye angels white and mild ! 
' Rock for me this little child ; 

Move the heart, replete with love, 
* Like the winds the lilies move. 


; Sleep, my dearest, sleep? With rest— 

_ Peaceful, calm, thou shalt be blessed, 
For the lovely angels will 

-Guard thee from all harm and ill. 
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~~ DICK STRONG’S MARRIAGE. 

TEN years ago it was less the custom than at 
present for people to be married in church. At 
that period the good clergyman was wont to 

_ come to the “residence of the bride’s father,” 
where, in the presence of a few intimate friends, 
the ceremony would take place, after which, per- 
chance, would follow a reception for the less 
favored “ten thousand ;” and it was upon this 
plan that Edith Weldon’s was arranged to take 
place. It was within the hour appointed for the 
marriage, and she stood ready dressed in her 
pretty boudoir, when her mother came in to 
attend to the final touches in the fastening of the. 
brida y il. : : ‘ 

_ “Has Dick come?” asked Edith, staying her 
mother’s hand as she was about to throw the 
flimsy lace over her head. 
‘** No, not yet, of course. Why! don’t look 
so pale, my darling, it is not time for him yet.” 
‘“¢T wish he were here,” sighed Edith. “ Some- 


how I cannot help worrying about him.” #: 


‘You are nervous, dear, that is all,” said 
Mrs. Weldon, kindly. ‘* He will ke here pres- 
ently. Dick was never unpunctuaal, and he will 

scarcely be to-night.” 

While the finishing touches are put to the 
pretty toilet, a few words with regard to the story” 
of Edith are necessary. 

The young bride was the eldest daughter of 
one of our city merchant princes, a lovely woman, 
though perhaps a shade more demure than most 
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Entered according to Act of Congress, in the year 1872, by LEE & WALKER, in Office of Librarian of Corgress, at Washington. 


girls of her age. Yetein spite of her quiet, and 
what some of her friends called “old fashioned 
ways,” they were somewhat surprised when she 
accepted Mr. R chard Strong as her lover. He 
was a country gentleman, a scion of one of the 


best families of which New York can boast, and 


lived on his farm, which he took great pains in 
cultivating. He was a man of fine powers and 
high education, but his agricultural life had led 
to a certain roughness of dress and manner that 
was at times almost uncouth. Then his face 
was browned by the sun to a deep tan color, his 
hands were rough and brown, and he would not 
wear gloves, and would wear heavy boots. Des- 
pite this, he was a fine-looking man, with intelli- 
gent eyes and well-knit frame, and Edith had 
sense enough to see beneath the somewhat rude 
exterior, a cultivated mind and _ affectionate 
heart. 

Mr. Weldon was well pleased with his daugh- 
ter’s choice. 
which he had the highest respect, and Edith’s 
simple tastes were such as admirably fitted her 
for country life. The young lady’s city friends 
were, however, rather contemptuous at her 
lover’s unmistakably bucolie appearance; and 
some of these who looked no deeper than the 
surface, declared that he was only a country 
‘“‘clodhopper.” To tell the truth, Edith herself 
had been a little horrified at Dick’s utter indiffer- 
ence to style, and had even urged him to employ 
her father’s tailor. 

“Go to Digby !” he exclaimed, with horror ; 
‘‘why he would make me look like a fool! No; 
Bounderby always has made my clothes, and 
Bounderby always shall. He knows how to suit 
me !” 

And so even the wedding garments were 
made by Bounderby, who had a large run of 


custom among the gentlemen farmers of New 


York, and understood how to make coats of ex- 
cellent material, and no particle of style. 
Edith’s toilet was complete by half-past seven, 
and her mother and bridesmaids left her to finish 
their own preparations. For a short time she 
was alone, and sat listening to every ring cf the 
bell, hoping each one was Dick’s, and expecting 
to be called down to meet him; as the moments 
went by, and no message came, her anxieties 


|increased. ‘It was certainly very strange that 

|he had not arrived. He was the very soul of 

punctuality—always sure to appear at the preci 
y y ans | *PP precise. 


moment appointed. 
Present! people began to come into the room ; 
aunts and cousins, and particular friends; and 


there was much chatting over the bride and her 


dress. a 
Edith put the questions, “Has Dick come?” 
“Have you seen Mr. Strong?” until she grew 
ashamed to repeat them, and her companions 
laughed at her for her seemingly needless anxiety. 


Mr. Strong’s family was one for | 


At eight o’clock her mother joined her, gorgeous 
in blue velvets and diamonds. 

‘‘ Well, Edith, the hour has come.” 

‘But not the man,” added one of the gay 
girls, laughingly. 

“Is not Mr. Strong here yet?” asked Mrs. 
Weldon, in surprise. 

‘“‘T think not.” 

“That is strange,” she replied looking unmis- - 
takably ‘annoyed. ‘But don’t turn so pale, 
Edith, dear; he must be here, or come directly ; 
I will go and see about it.” 

She kissed her daughter tenderly, and went 
down stairs. In the library were her husband 
‘and several gentlemen. Mr. Weldon came for- 
ward to his wife. . 

“It is a little strange, Mary, itis five minutes 
past eight, and Strong is not here.” 

“Can any of his friends explain his deten- 
tion ?” Me 

Just then the door opened, and among the 
select few was admitted Charlie Strong, a city 
man, and a cousin of Dick’s. 

“ Ah, Charlie! is Dick with you ?”’ asked Mr. 
Weldon.” , a 

“Dick! No! Isn’t he here?” 

# Nov” | 

“Why that is very odd! I left him an hour 
ago on his way here.” 

‘¢On his way here! Was he driving ?”’ 

“No. You know what a queer fellow Dick 
is. I wanted to send for a carriage, but he said 
that was all nonsense for such a short distance, 
and in spite of my objections, he put on an old 
summer coat to cover his evening dress, and 
started to walk here with me. I told him he 
did not look much like a bridegroom; to which 
he gave the characteristic reply, that ‘ Looks 
aren’t everything !’ ” 

‘¢ And how far did you come together ?” 

‘To Fourteenth Street; there I turned off to 
Irving Place, and he started up Broadway.” 

The dissappearance of the bridegroom was 
rendered more mysterious by this statement. 
There seemed absolutely nothing to do, but wait | 


for his arrival as patiently as possible ; and as 


7 


people began to pour in, the time for the recep- 
tion having come, Mrs. Weldon received them 
with what self-possession she could, not telling 
them to go away, since at any moment the mis- 
‘sing man might appear, and the ceremony proceed. 
The.company was very dreary, however ; every 
one knew what had happened, gaiety was out of 
the question, and the only amusement was to 
rush to the door of the hall, every time anyone 
came, in hopes of seeing the pleasant brown face 
of Dick Strong. iS 

Charlie Strong went down to the hotel on the 
chance that for some inexplicable cause Dick had 
returned there. No, he had not been seen. Mr@ 


Strong next inquigeeme policemen along the © > 
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route if any one had been; taken suddenly ill, as 

- this supposition had occurred as a possible explan- 
ation of Dick’s absence—his splendid health ren- 
ered it rather an absurd one. No, nothing un- 

- usual had happened, except that there had 
been a fire on Broadway and a great crowd. 
This was the news with which the young gentle- 
man came back to the house, and the non- 
appearance of the bridegroom seemed stranger 

than ever. 

‘Poor Edith sat in her rooms looking like a pale 
and stricken flower ; her bridesmaids and friends 
were gathered around her doing what they could 
to cheer her, but she grew hopelessly sad. ‘The 
hours uf the wedding evening stole by without 
any news of her lover. From time to time when 
there was the bustle of an arrival below, one of 
the girls looked out to see if Mr. Strong had come, 
but each time only to return with fresh disapoint- 
ment, so that in the bridal-room, as well as in the 
parlor, there was a gloom and anxiety. 

And now to tell of the man who had so strange- 
ly disappeared. When he parted from his cousin, 
Dick, as Charlie had said, went straight up 
Broadway, which was the nearest road to Mr. 
Weldon’s home on West Twenty-sixth Street. 
When he had passed Union Square, he saw that 
quite a crowd of people was assembled in front 
of one the stores, from the upper windows of 
which smoke was issuing. No thoughts of turn- 
ing aside to avoid the throng occurred to Mr. 
Strong’s mind ; no, he was broad-shouldered and 
powerful, and he began to push the throng, 
elbowing right and left, and hurrying on at a 
little less than his ususal brisk pace. He had 
proceeded in this way, getting a good many an- 
gry looks, and some very uncomplimentary re- 
marks to which he had paid no manner of heed, 
until he had reached a point where the crush 
was densest. re he was jostled about some- 
what laidely, | in spite of his endeavors to force 
ahead unchecked. He began to feel a little 
angry at what seemed the unnecessary amount 

: of hustling he received, and was pushing on 
rather unceremoniously when he was suddenly 
grasped by a man, fully as powerful as himself, 
who cried out ‘ You have got my watch! Police! 
Police! Stop thief! Police !” 

The man roared out the words in a voice that 
rang above all the murmurs of the crowd, and 
Dick in a fury of rage turned on him like a tiger: 
_ “You infernal scoundrel, what do you mean? 
Let me go! Let me go, I say!” 

He struggled fiercely, but the man who seized 
him by the shoulder, held him at a disadvantage, 
| and continued to shout : 

“Police! Help! help! Stop thief!” 

In a moment three or four men, had hold of 
Mr. Strong, who had fought and raved in his 
wrath and indignation, and then two policemen 
appeared on the scene and summarily took him 
into custody. : 

2 “There you scamp—now we’ve got you!” 


iy cried the man in triumph. 
Dick glared at him, almost speechless with an- 
a ger, though he managed to say to the policemen: 


ee, ‘“‘- You surely don’t intend to take me into cus- 
%) tody on the charge of that maniac ?” 

ate. “ Indeed we do, my good man, and you might 
as well come along peaceably.” 

__ Now if there was one thing more than another 
Dick Strong despised, it was any boasting of 
position, or family, or money. 
declared that “ people would know a man was a 
gentleman without any need of telling them so,” 
and that “it wasn’t any consequepee what a man 


He had always | 
York. 


He had flat- 


wore if he only behaved himself.” 
tered himself that he looked, despite the rough- 
ness of his dress, too much the well-bred gentle- 
man ever to be doubted, and yet here were these 
two policemen calling him, “ My good man,” 
hustling him along, and no way to get out of the 
scrape but to try to convince them that he was 
not a common thief. 

Thus the unfortunate bridegroom was pulled 
through the crowd, people staring at him, the 
policemen holding him fast by the arms, and his 
captor following close at their heels, giving vent 
to feelings of enjoyment in occasional exclama- 
tions of “Scoundrel!” ‘Scamp!’ ‘“ But he 
couldn’t come it over me!” &. Goaded at last 
beyond endurance, Dick suddenly turned upon 
him : 

‘“ But I havn’t got your watch, I tell you! 
You ought to know what you're talking about, 
before accusing an honest man in that way.” 

“None of that now,” said the policeman 
roughly ; ‘‘come along quietly.” 
~ * We'll see !—we’ll see !” shouted the tormen- 
tor. 

And thus was Dick led along, a miserable 
captive. Men looked curiously at him as they pass- 
ed, women drew back in horror from the criminal. 
Never had poor Strong so longed for the face of an 
acquaintance; but none met him. It was grow- 
ing dark, and was not an hour when any one 
he knew was likely to be out. In the side street 
very few persons were abroad; and so they 
reached the station-house. For some little dis- 
tance Dick had been quite silent, and, recovering 
from his rage, had tried to think what might be 
the best for him to do. Once in the dirty room 
of detention, fresh cause for anger speedily arose. 
The robbed man, who gave his name as John 
Clarke, showed as a very respectfully dressed 
person when in the light, and displayed the 
dangling end of a handsome watch chain from 
which the watch had been wrested, 

“The ring was a little worn,” he said, “‘ and 
broke with the pull. I felt it, and saw the hand 
that grasped the watch. It was brown and un- 
gloved like his,” pointing to Dick, who as usual 
was ungloved. “I turned round quickly and 
caught him. Now see if you don’t find the 
watch on him ?”’ 

‘‘ It’s all an infamous lie,”’ said Dick. * What 
should I want of his beggarly watch ?”’ 

‘«‘'The prisoner had better be quiet and let him- 
self be searched,”’ replied the police captain. 

‘‘ Search me and welcome,” retorted Dick, pul- 


handsome dress suit. 

The men looked at each other i in sUPrise. 
didn’t think he was a swell cove,’ 
looked like the common kind.” 

Mr. Strong now drew out his own ‘atch 
which was an elegant chronometor. 

‘‘ Here,” cried he to his captor, ‘‘ why should 
a man want to rob you when he has such a time- 
piece as that?” 

“It was stolen, too, I’ve no doubt,” replied 
Mr. Clarke, imperturbably. a 

Dick nearly fell into a rage again. “ You’ re 
an incorrigible old fool, * said he 

‘Prisoner will please. careful,” wid thot 
ficer sternly. “ N ow, sir, what is your name ? 

' “ Richard Strong.” 

“ Residence?” 3 
“ Oak Hill Farm, Alleghany County, New, 

Sigh 


“y] 
> saidone; ‘¢ = 


= oe 


A adh of surprise Biocced the officer’s face 
as he asked—* Occupation : on 
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ling off his overcoat, thereby renee to view a | 


ie Feaiier.” 

Just then Dick, who still had his watch, opened 
it, and uttered a cry of horror—it was after 
eight o’clock. 

‘‘ For goodness’ sake be quick with this farce,”’ 
he said earnestly, “‘I have a most important en- 
gagement, and it’s already past the hour.” 

Mr. Clarke smiled contemptuously. 

“T’m afraid you'll have to put it off,” he said. 

‘‘You do not seem to understand the gravity 
of the charge, Mr. Strong,” said the captain. 
‘‘Officers Smith and Brown will please search . 
the prisoner.” | 

With what grace he could muster, Dick sub- 
mitted to the search; it was long and tedious, 
and resulted, of course, in nothing. Strong was 
boiling over with indignation and impatience, 
but had to put up with it; and as it chanced 
from the fact of his having on new clothes, the 
pockets was nearly empty, he had hardly any- © 
thing upon him to serve as vouchers for the 
truth of his assertions about himself. His linen 
was, indeed, marked with his name, and the men 
were convinced that the culprit was by rank.a 
gentleman, whether the charge made against him 
was true or not. When he was brought into the 
large room, Clarke sprang forward eagerly. 

“Did you find the watch ?’ 

‘No, of course they didn’t,” replied Dick. 

The man’s countenance fell. 

“Then he must have sia it away when I 
caught him,” he said. 

“Why, do you think I stole it, then?” de- 
manded Dick. 

‘Of course you did, I saw you take it.” 

Dick turned away from him, without reply, to 
the captain. ‘ Now, sir, I hope you will let me 

a” i 
‘No, Mr. Strong, we cannot do that while 
this man swears to this charge against you.” 

This was more than %k had expected, and 
his reserve broke down. “ But Captain you 
must let me go—why, this is my wedding night, 
and I must go.” 

‘That’s a likely story,” said Clarke, with a 
sneer. 

“May I ask whom you are to marry,” asked 
the officer, looking rather incredulous. 

It was awfully against Dick’s ideas, but he 
had to say, “ A daughter of Mr. John Weldon.” 

‘¢Not Weldon of Weldon & Gray? ' 

‘*'Tes.”’ 

“‘Oh, that’s too much,” cried the irrepressible 
Clarke ; ; “as if he auld look at such a fellow as 

ou.’ 

, Dick’s anger flamed out again, but he began to 
find there was no use in displaying it, and ad-_ 
dressed himself especially to the captain. To 
him he was very earnest, saying all he could to 
prove that his statements were true—perhaps 
too he displayed some of the greenbacks that ~ 
were plentiful in his purse—be that as it may, 
he succeeded at last in persuading the officer to. 
allow a message to be dispatched to Mr. Weldon, 
and finally one of the policemen departed with a 


“By ‘the time he reached Mr. Weldon’s it was 
afer 10 o’clock ; the uncomfortable guests there 
assembled had begun to think they had better go 
home, as there would be no wedding that night, 
_and the clergyman, who had passed anything | but®. 
an agreeable evening, had gone to Mrs. Weldon | 
to make his adieu, when there was a ring at the 
bell, followed by a rush to see who it might be. 
‘When the door was opened and a policeman — 
| stalked into the hall, thes excitement was intense, 
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Mr. Weldon hurried forward to meet him. The 
man touched his hat. 

‘Are you Mr. John Weldon?” 

‘Yes. 

‘* A prisoner down at our station sent you this 
note.” 

Mr. Weldon opened the missive eagerly ; 
people crowded round to learn its contents. 


‘*T am in the T'wenty-Seventh St. Station House, 
charged with theft; come and get me out.—RIcHARD 
STRONG. 


A shout of laughter followed this announce- 
ment, the people were so amused they thought 
it such a good joke. 

The relief after the long suspense, was so 
great that peal, after peal of merriment rang out, 
the jolly sounds echoing even to Edith’s room, 
the girls jumped out to hear the news, and 
quickly brought her back the tidings that Dick 
was safe, though in such a funny scrape. 

The policeman meantime looked at the smiling 
_ throng and then at Mr. Weldon. 

_ So what he said was true, and he was going 
to marry your daughter ?” 

“Yes, certainly.” 

‘We would not believe him, he looked such a 
shabby chap ; however, the boss said as it was so 
near, I might come and see.” 

More laughter followed this, and in a few 
moments Mr. Weldon and Charlie Strong were 
on their way, with the policeman, to Dick’s re- 
lief. 

There is not much to add ; when they reached 
the station, a few words from Mr. Weldon con- 
vinced the police captain that there must have 
been some mistake, and Mr. Strong was released. 
Clarke still remained at the place, and was 
furious at the result ; when going out, Dick said 
to him—‘ Now Mr. Clarke, I hope you are con- 
vinced that I did not steal the watch ?” 

To this he replied very angrily: “ You did 
too, for I saw you; and I say it’s a monstrous 
injustice to let you off just because you are 
going to marry a rich man’s daughter.” 

There was no use arguing with such a person ; 
and as Dick once more drew on the objectionable 
overcoat, Charlie Strong could not help saying, 
“ Ah, Dick, it was all because you would wear 
a shabby coat, and would not have a carriage. 
You will do better next time.” 

_ When they reached the house there was a 
great crowding about the bridegroom, and much 
merriment and congratulations. Edith came to 
meet him, her paleness succeeded by blushes, 


and the ceremony proceeded at once. ’ 


PAULINE LUCCA. 


Pauline Lucca was born in Vienna, April 25, 
1841, the daughter of very poor parents. In 
1856 she joined the choir of the Karlskirche in 
that city. One Sunday a solo was to have been 
_ sung by the soprano of the church, who failed to 
appear. ‘The time for the performance arrived, 
and the orchestra performed the introduction. 
Every eye was turned toward the choir, in ex- 
pectation of hearing the regular soprano, but all) 
were much surprised to see in her place a pretty 


black-eyed girl, who sang without the least em- | 


barrassment, and whose clear, bird-like tones 
were enchanting. She was then a chorus singer. 

Interest was taken in her from that time by 
persons of means, and she received instruction 
from Professors Lewy and Ussman. She made 
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very rapid advances, and in 1859 entered upon 
an engagement at the Olmutz Theatre, to sing in 
small Italian parts, at a salary of sixty guilders 
amonth. She made her mark there, and finally 
appearedas “ Elvira” in Hrnani, with great suc- 
cess. 

Her next engagement was at Prague, where 
she received 30,000 guilders a month. Here she 
found an opportunity to appear in grander efforts. 
The director of the Berlin Royal Opera, Meyer- 
beer, engaged her, and she became a great 
favorite there. Subsequently she was appointed 
court singer to the King of Prussia. 

In 1864 she accompanied Meyerbeer to Lon- 
don, where she made her first appearance as 
“Valentine,” again with great success. Gye 
engaged her in 1865, And she filled Covent Gar- 
den. Her fame had now spread over Europe. From 
London she made a brief stay at Paris, and re- 
turned to Berlin, where, in 1867, she married 
the Garde Lieutenant, Baron Von Rhaden. 


SHAKESPEARE’S HANDWRITING. 


It is nothing less than marvelous that a man 
who wrote as he wrote—and, altogether, no man 
ever wrote like him—that a poet, the author of 
such plays and such poems; that a man possess- 
ing so many friends and admirers, with whom 
his correspondence must have been extensive, 
should not have left a single line behind him traced 
by his own hand. Of all his poems and plays 
there does not exist a page, a line, a single word, 
in manuscript. All Shakespeare’s manuscript 
plays could not have perished in the fire which 
destroyed the Globe Theatre. The author must 
have made little account of them himself; but 
how great would our estimation be of a single 
act of any one of Shakespeare’s plays, in his 
own handwriting !_ We have just now among us 
a parallel to the tulip mania. Thousands of 
pounds are willingly paid for a picture which the 
same number of shillings would once have pur- 
chased. Rather, let us say that the shillings 
were given for the picture, and that the pounds 
by thousands are given for the painter’s name. 
Well, what would not be willingly paid (for the 
sake of Shakespeare’s name) for the original 
manuscript, say of Hamlet? There would be a 
fierce fight among competitors for even a single 


passsage. We fancy the lines beginning with 
‘The qualit of mercy is not strained,” or those 
that open with “She never told her love,” and 


hundreds of others, could not be had for guineas 
covering each letter. What a contention there 
would be for the first love-letter, addressed to 
any one. A costly holograph! Alas! there 
are neither lines nor letters. All that has been 
saved of Shakespeare’s handwriting is confined 
to a couple of signatures of his name to certain 
deeds, and in those subscriptions the name is 
spelled differently. Even the forgers have not 
dared to prospec a letter by Shakespeare.— 
si" 


Tat presi CONDITION OF ROME. 


_ A very ititenstiud letter in the 7imes places 
before us a sketch of the present condition of the 
Roman theatres, of which there are four open— 
one, the Politeama for Music :—“ The managers, 
finding that neither classical Italian comedies 
nor modern adaptations from the French were 
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| sufficient to draw good audiences, determined on 


putting another class of representations upon the 


stage—a series of plays showing what the good: 


old times were. ‘The effect has been magical, 
the theatres are crammed, the house is 
brought down again and again in each act, 
and the principal actor is generally called before 
the curtain half a dozen times in approbation of 
his acting, to be groaned off again in detestation 


of the character he has sustained. ‘These plays” — 


have the misdeeds of the Roman Church and 
the Roman clergy for their theme, and how they 
are received by the people you may judge when 
I tell you that one of these plays alone has ‘been 
sufficient to’fill three theatres on the same after- 
noon. The titles are suggestive enough :— The 
Mysteries of the Spanish Inquisition, or, Tor- 
guemada Sixtus the Fifth; Beatrice Cenct; Bar- 
bara Ubryk, or, the Nun of Cracow Buried Alive; 
Il Maledetto; The Hebrew Family, or the Mys- 
tertes of the Old Police; and others. As liter- 
ary productions they possess but little, if any, 
merit ; but, performed by Italians, who as a peo- 
ple surpass all others in the perfection of their 
acting, being ‘to the manner born,’ and whose 
knowledge as to how the many varieties of the 
genus, priest, should be represented, is, to say the 
least, profound, their effect is most telling; it is 
even startling to one who has frequented the 
Roman theatres in bygone days when such 
operas as J Puritani or Lucrezia Borgia were 
never acted, and when all plays in which it was 


necessary to bring ecclesiastics upon the stage ° 


were either entirely prohibited or so mutilated 
by the Censor as to put them on a par with Ham- 
let with the hero’s part left out. ‘To see these 
pieces the people flock in crowds, but itis not with 
seeing only they are content, they enter heartily 
into the whole spirit of the play, take, as it were 
part in it, interrupt the performance with 
exclamations and interjections and ‘ughs’ to 
their heart’s content. A stranger entering would 
be bewildered at seeing an actor bowing and 
smiling his acknowledgments to a storm of groans. 
It will be observed from the titles given that 
these plays—which, by the way, are only new to 
Rome—are intended to illustrate the Church’s 

history in the past and its state in the present.” 
—London Choir. 


USE OF A MEMORY. 


It is related of Wiegis, a German violinist, 


now dead, that his services were so valuable,- 


that even when under “the influence” of too 
much beer he would be found, dressed up, and 
when stationed in the orchestra, his violin put in 
hand, would go through his part correctly. On 
one occasion in the opera, (where he nearly always 
performed) the score of an important opera was 
lost. What was to bedone? ‘The opera had to 
be played, but there was no ae for the musi- 
cians. Wiegis said he could write it from mem- 
ory. A large sum was offered him if he would. 
He went home and wrote the whole opera from 
memory—the music for every part except his 


own, which he played. from memory. ‘The work. 


was pronounced satisfactory, and paid for. Fear- 
ing, however, that Wiegis might be “ missing ”’ 
some evening, the leader requested him to write 
out his part. 

“Ah! no, my friend,” he would say, “I 
cannot do that, for when once you have my part 
written, there will be'no necessity to keep me, 
and I shall lose my engagement.” So he never 
wrote it. 
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THE AMATEUR. 


Philadelphia, November, 1872. 


Editor. 


We desire sound communications either for the 
Correspondents’ column or upon matters of a Musi- 
cal, Art, or Literary nature. 

The doings of musical associations will be care- 


fully noted, if they will simply keep us informed 


of 


of their character. 

The AMATEDR is copyrighted. 

Communications will appear at the earliest possi- 
ble convenience. Im all cases append the real 
name ; write plainly on one side of the paper. 

We cannot be responsible for numbers of the 
AMATEUR lost through change of residence of 
subscribers. _ Notify us immediately, enclosing 
new address. 

Exchanges and correspondents will address LEE 
& WALKER, 922 Chestnut Street, Philadelphia, Pa. 


Terms to Subscribers. 


1 Copy, $1.00 per annum. 
12 Copies, 9.00 per annum. 


6 Copies, $5.00 per annum 
Single Number, 10 cents. 
(INVARIABLY IN ADVANCE.) 


Advertising Rates. 


Per Line for One Insertion, 25 cents. 
For each following Insertion, per line, . 12% ‘ 
Teacher’s Cards, three lines, (per annum), $1.00. 


Mailed to all parts of the World, 


Cash Premiums. 


For 6 New Subscribers,- — - - ws $1 00 
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Sent Free. 


The Amateur will be sent free for one year to any per- 
son who purchases, at any one time, music to the amount of 
$5. 


Premiums of Music. 


Music, to be selected from our catalogue, we offer as 
premiums, as follows: 
For 1 New Subscriber, Music to the amount of 35 cents. 
cs 9 ce ce it ‘é $1 00 
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Also, Pianos, Organs, Melodeons, Accordeens, Violins, 
Flutes, Concertinas, &c., &e. 


SAMPLE COPIES FREE.’ 
— eesmscasinwos: § «= «AnD BE | 
NOTICE! 


As we are continually circulating sample copies of thé 
“Amateur,” for the inspection of such as we think may be 
induce tostibscribe, we are desirous that persons receiving 
them will give them their early attention, and, if agreeable 
send on names and cash at once. The following is a sim- 
ple and safe means of addressing us :-— : 


Messrs. LEE & WALKER, 
922 Chestnut Streot, Philadelphia, Pa. 


You will find enclosed $1, for which send “Amateur” 
for one year to :— 
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EDITORIAL. 


AMERICAN MUSIC AND MUSICIANS. 


- It is a very noticeable and common fact that 
whenever this subject is touched, it is invariably 
handled in precisely the same way. Daily, Week- 
ly and Monthly,—Musical or uvnmusical, — it is 
unanimously agreed among papers and writers 
that we are too young a Nation from which to 
expect anything in a solid Musical way. Every 
scrap of composition, as a consequence, is per- 
mitted gracefully to set sail under this highly 
American phase of the matter, and, good, bad 
or indifferent, is accepted as the best that can be 
done, or expected, and tolerated pretty much in 
the sense that ‘‘ what cannot be cured must be en- 
dured.”” What multitudes of Musical sins are cov- 
ered by this extraordinary disposition of Ameri- 
can Musical affairs, it would be impossible to enu- 
merate! It is time the matter was mended. 
Not only are we, as a great people, grossly self- 
deluded, but are doing more to retard Musical 
progress than a casual glance will at all disclose. 

The very face of the assertion is not only 
untrue, but highly absurd, and inconsistent. 
What is the meaning of the assertion? In the 
first place : it infers that the important essential 
necessary to national Art development is age! 
As though the life of man was reckoned by the 
rise and fall of Nations, instead of the brief 
three score and ten, peradventure four score, or 
a man’s son was to go on maturing what he had 
left undone. While in a comprehensive sense 
this may be the natural result of human pro- 
gress, in a Musical sense it is utterly inapplica- 
ble and false. The whole history of the Art is 
against it. Art can be estimated by vo outside 
measurement whatever. Coming from the soul, 
it belongs intuitively to the soul and is not a mat- 
ter of days and years, and never can be. The 
infant Mozart, with his miniature violin coped 
successfully with students of gray hairs: a little 
later when only a mere boy, he astonishes the 
world with some of the most remarkable produc- 
tions of his time,—or any time. So we might 
quote very nearly the entire host of master mu- 
sicians. When we consider how exceedingly 
uncertain it is of replacing them; how few and 
far between they always were, are, and ever will 
be, we shall identify them strictly with no age, 
know them by zo nationality, but that innate 
zone, unseen, unknown save to the eye and wis- 
dom of Omniscience itself, Where to-day are 
the master minds of Music? There are lands 
and climates old and auspicious enough for 
scores of them, yet the places of Beethoven, 
Handel, Haydn and Rossini are vacant. Is Mu- 
sic wine or beer, that age must alone suffice for 
its perfection? Let us, then, not hold to the 
scapegoat any longer. Sait 

Those who look for ¢éme to develop the Musi- 


~~ 


cal talent of America will look in vain. 


study and application. 
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To be 
sure the masses will necessarily advance with 
Time will mature what 
these things encourage ; but time will never pro- 
duce a Verdi, or Mozart, or Mendelssohn, for they 
are not a matter of time. 

We do not by a word of this discourage or 
disparage American Musical affairs, in the least. 
In fact we rather stimulate them. Falsity of 
position can never do anything to advance a 
cause, and this is one of the worst. Application 
and research must work grand results for us as 
a people and should not be lightly regarded. 
But the master is one in many. Not every 
hedge has its rose, nor yet every decade its re- 
markable Musician. 3 

Common talk would lead us to suppose we 
were born yesterday, notwithstanding the fact that 
our country has outlived by many years its oldest 
inhabitant. We are as old to day as any nation 
under the sun. Every event on the historic 
page of our land shows it. Mentally, physically, 
morally,—in learning, in council, in government, 
in mechanics, in science and in art we are second 
to none. With the record of the Past, the ex- 
perience and discoveries of the whole World at 
our command, we have all that 7t has. Men live 
as long here as elsewhere. Musicians have died 
white-locked in the cause. England and Ger- 
many of to-day have had no more time than we 
to accomplish Musical feats, and no greater ad- 
vantages or facilities. 

More than three centuries ago England pos- 
sessed (not produced) a Shakespeare. Was it be- 
cause of England’s literary standing as a nation? 
To-day she ranks among the first, if she is not the 
first, of literary lands, and yet never in all her 
history has she saw the faintest approach to this 
Bard of three hundred years ago! Shakespeare 
would have been a wonderful man in his way 
had he been born and reared in Siberia. ‘The 
surroundings, it is true, would have done much 
to shape that talent, but nothing could have pro- 
dueed it. 


oe 


. VIOLINS. 


On this subject Mr. J. Jay Watson, in the 
Student’s Journal, says:— 


«¢ We would not have our readers suppose that 
there are no valuable old violins except those 
of the five mentioned great Italian makers. On 
the contrary, we often meet with good old 
violins that as yet have comparatively little 
market value, and can be had at a reasonable 
figure, but they are not Cremonas, although 
frequently sold as such by “violin cobblers.” 
We have seen several old German instruments 
that possessed a good tone, and could be had 
at a reasonable price. I recently had in my 
possession a fine specimen made by Eberle of 
Prague, which I sold to the Vice-President of 
the Philharmonic Society, Mr. U. C. Hill. 
Many people foolishly imagine that “ any violin 


will do to learn upon.” But to accomplish good ~ 
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work we must have good tools. There are also 
many persons who suppose that great players 
can produce sweet sounds on an inferior violin. 
This is another fallacy, a positive proof of which 
can be drawn from the fact that all of the great 
soloists of the present day play upon high-class 
vidlins ; they do this to at a time when they would 
gladly save the expense were it possible. <A 
few instances may interest the reader; Joachim 
plays a Straduarius; Vieuxtemps, a Guarnerius ; 
Ole Bull, a Di Salo and an Amati; De Beriot, 
an Amatiand a Magini. Past examples may 
be cited: Paganini played upon a Guarnerius 
and an Amati; Mori, a Guarnerius and an 
Amati; Ernst used a Straduarius and Amati. 
But the fact that the instruments of these great 
makers are so scarce and dear, should not dis- 
courage those who are not able to purchase one. 
There are many really good violins that can be 
purchased at prices ranging from $25 to $10 ', if 
one will but have the wisdom to trust a capable 
critic in procuring it. ‘All is not gold that 
glistens ;? and it is a good motto not to be in a 
hurry when about to buy a violin, but to take 
time and good advice. 

I will now give the names and market value 
of some of the violins of less famous manufac- 
turers, with the dates of their construction as near 
as possible. A Guadagnini sells for about $300 ; 
a Bergonzi of 1740, for $400; a Sanctus, $250 ; 
a Rugerius of 1696, $225; a Renisto, 1726, 
$175; a Landolphi, $150; a Cappa, 1682, 
scarce, $175; a Grancio, $100; a Panormo, 
1760, $225; a Tononi, $75; an Allegi, 171%, 
$80; a Gagliagno, 1730, $100; a Lacasso, 
$60. 

The above are all of the Italian school. Oc- 
casionally a violin made by Amati, Guarnerius, 
Straduarius, Di Salo or Magini, are met with, 


and are for sale at figures not differing materi- 


ally from the above ; but these opportunities are 
rare. Some of the old English violins have 
obtained excellent repute. A ‘ Tailor’ violin 
sells for $40 to $100; a Fendt, $50 to $100; a 
Gilkes, $40 and upwards; a Parker, ditto; an 
Urquhart, $60 ; a Norman, $40. 

The German makers of repute are Steiner, 
whose instruments sell for $300 to $500; Eberle, 
$50 to $150; Kloz, $40 to $100. A French 
maker of renown was Lupot, who flourished 
from 1790 to 1820; his violins sell for from 
$100 to $150; they are of the Straduarius 
model, and yearly improve, being free from 
acids in the varnish, which so injure the modern 
French violins. . 

Good copies of the great Cremona makers 
can be purchased for from $25 to $50.” 


Another writer elsewhere says :— 


+* & 

‘The most wonderful price ever paid, taken 
at its present value, was given for a Steiner 
violin—1,:00 acres of land, on which a large 
part of the city of Pittsburg now stands, were 
exchanged for one in the early part of this 
century. The Steiner violins are noted for their 
sparkling, flutelike quality of tone, especially on 
the first string. They are of German manufac- 
ture, and are made in Tyrol. Jacob Steiner in 
his old age retired to a Benedictine monastery, 
where, it is said, he lost his reason, from mortifi- 
cation at having sold his violins too cheap. How- 
ever that may be, his most famous instruments 
were made during the latter part of his life ; 
one of these, known as “ Steiner’s Elector,”’ 
from his having made one for each of the twelve 
electors, brought in the year 1771 no less than 
3,500 florins.” 
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In another part of the same article he asserts 
that : 


‘With all our boasted tools and experience, — 
no master workman’s violin of our day can | 


compare with the handiwork of those simple 
men, whose religion found expression in the 
care and love with which they labored.” 


This must be considerably qualified, as there 
are several makers of the present time of great 
excellence and notoriety. Then again it is not 
at all a matter of “tools” upon which the 
quality of the violin materially depends, though 
these things are essential. In all probability 
the tools of thé great makers of the seventeenth 
century were just as available and many as 
those of our own day. ‘“ Experience” is also 
entirely inapplicable to the case. Annals show 
conclusively that it is of little or no utility what- 
ever. 


Of Guarnerius, the writer goes on to state: 


‘The seventeenth century produced almost 
all the great violin-makers ; and next, perhaps, 
to Stradivarius ranks his pupil, Guarnerius, some- 
times called “del Jesu,’’ on account of the “I. 
H. 8.” often marked on his tickets. He worked 
at Cremona until 1745, the year of his death. 
Unfortunately, in his latest days, he became 
careless and addicted to drink. For a long 
time he was imprisoned ; but the jailor’s daughter 
fell in love with him, and brought him materials 
to make his violins, selling them for him when 
finished. In his best days he was most fasti- 
dious in the choice of his wood and varnish, 
which was a brownish red. Paganini used to 
play on one of his violins; and Spohr said of 
another, that it was the finest instrument in the 
world. | 


And again : 


‘The Amati violins havea pure, sweet tone, but 
not much power; the first and second strings are 
brilliant and clear in tone; the third round and 
mellow with power, and the fourth dry and feeble, 
owing to the narrowness and shortness of the in- 
struments in comparison with their ‘thickness. 
Stradivarius gave his violins a rich and power- 
ful tone, each string being of equal beauty, and 
carved the scroll more finely than his master. 
He chose figured maple for his wood, and var- 
nished his instruments a warm reddish and yel- 
lowish color. After the year 1725 his violins 
are said to have fallen off in workmanship; the 
arching became a little more raised, the varnish of 
a browner hue, and the tone less brilliant. He 
had become an aged man, and doubtless left the 
work to his sons, only giving them directions. 
He died at Cremona in 1737, having attained 
the great age of ninety-three. The ticket which 
accompanied his instruments commonly bore the 
inscription: Antonius Stradivarius Cremona 
faciebat anno—.” 2 


‘conceive that all we have recorded in the fore- 
going lines is more than some extravagant fable. 
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A MATTER FOR GENERAL CON- 
| GRATULATION. 


The Orpheus in its October issue has the 
following :— | 


“ Jt is astonishing what a number of specula- 
| Bons fail for lack of proper management, or 
| sufficient capital to support them, or indeed both 
‘sometimes. ‘The concert given on Sunday Sept. 
13th, which may be said to have inaugurated 
the musical season) was for instance, an excel- 
lent thing of its kind. A thoroughly good 
orchestra, so able a solo vocalist as Madame 
Anna Bishop, with a young pianoforte virtuoso 
of unquestionable ‘mark and likelihood’ ought 
certainly to attract a crowded audience, especi- 
ally at the small admission fee of fifty cents, in 
a handsome hall, and all the theatres in New 
York closed; but notwithstanding we fear these 
Sunday concerts are doomed, for the simple 
reason that there appears to be no money to 
back them. It is a pity: particularly because 
now Theodore Thomas has left us, such enter- 
tainments at popular prices on a day when 
everybody can attend them, are really wanted 
by all classes of the community and if properly 
managed and properly advertised would most 
assuredly pay. If Mr. Lafa ette Harrison, one 
of the managers, could have had his way we 
believe we might now be inditing.a hymn of 
rejoicing instead of preparing an epitaph.” | : 


Whether this be “ astonishing” or not “ aston- 
ishing,”’ depends altogether in the way the matter 
is looked at. As for ourself we have no sympa- 
thy with the undertaking whatever, and are 
heartily glad that Mr. Layfayette Harrison has 
not “had his way.” If Mr. Harrison has not 
respect enough for the Sabbath to abide by the 
Commandent especially covering the matter in 
hand, it is a matter for earnest congratulation 
that the Musical public of New York has. 
We had always thought that the morality of our 
great cities was about as low as could possibly 
be desired, without dragging it any lower by 
instituting owerful a precedent for the more 
general co t of God’s Day. It is certainly 
a deplorable thing to contemplate to what “ base 
uses” even the cause of Music may be put, and 
we are only too sad to know that an artist of 
Madame Bishop’s standing would allow herself . 
to be associated with it under any circumstances. 


So, it would seem, we may have a Stradivarius | Musicians have yet to learn that the: “ gentle- 


or an Amati and not always have a good violin 
either. 

The whole matter wears a most singular and 
unaccountable aspect, when we come to deeply 
considering it. Holding the light, fragile in- 
strument in our hand it is next to impossible to 


“man” and the “scholar” are utterly inseparable. 


‘Ie they would be considered the last they must 
make themselves the first. So long as they can 
be deaf to the demands of every higher sense of 
honor, just so long will they continue to suffer 
| the wrongs they complain of. 


de 
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it is important persons should, before buying, ex- 
amine personally the inside as well as the cover 


The Musical Guest has the following in its | of all new issues. 


October number :— 
“The late Mr. Darley, who died July 31st, 


in Philadelphia, was a very thorough and earn- 


est musician. He came to Philadelphia when 
quite young, and with his teacher, Benjamin 
Carr, labored to introduce a better taste in music. 
By their exertions was first produced in this 
country Von Weber’s opera of Der Freyschutz. 
In these days its performance would look to us 
as being very crude. The chorus was composed 
entirely of ladies and gentlemen who could not 
be induced to appear before the public, and who, 
therefore, stood in the wings to sing, while or- 
dinary performers silently occupied the stage. 
Mr. Darley wrote many fine compositions ; mostly 
Anthems, Te Deums and Service Music, but few 
are published, as he did not seem to wish that 
his manuscripts shouldbe come common property, 
preferring to confine their use to his own choir 
and that of his son. He was organist at St. 
Stephen’s Church, Philadelphia, eighteen, or 
nineteen years, and at St. Luke’s church thirty- 
two years, occupying that position at the time of 
his death, in the 71st year of his age.”’ 


This is a little remarkable to us. We were 
under the impression that Mr. Darley did pub- 
lish a considerable number of church pieces, and 


moreover, that the G'west is well aware of that 


fact. It can hardly be supposed that our Con- 
temporary is unaware of the existence of the 
popular Church book known as the “ Cantus 
Ecclesiae,” or that Mr. Darley was the editor-in- 
chief of that work. The following is a list of the 
compositions written for the “ Cantus iveclesiae”’ 
by Mr. Darley, some of them of remarkable 
length ; all of them demonstrative of the rarest 
talent : 


“Darley,” L. M.— Wiltbank,” L. M.— 


_ “ Holly Springs,” L. M.—“ Warden,” L. M.— 


“ Christ Church,” C. M.—“ Ducachet,” C. M.— 
« Sartoria,”’ C. M.—“ Jones,” C. M.—“ Loud,”’ 
S. M.—< Cross,” S. M.—*“ Florida,” S. M.— 
‘Front Street,” 6 lines.—‘“‘ Montrose,” H. M.— 
«‘ Furness,” 7’s.—‘‘ Shepherds,” 8’s and 7’s.— 
« Alden,” 8’s and 7’s.—‘‘ Peabody,” 11’s and 
8’s.—“ Hupfeld,” 11’s and 12’s.—“ Mont- 
gomery,” 12’s.—“ Suddards,”— 


Also :— 


“ Venite Exultemus,” Double Chant.—* Glo- 
ria in Excelsis,” Quadruple Chant.—“ Gloria 
Patri,” Single Chant.—“Te Deum,” (Six 
pages in length. )—‘‘ Jubilate Deo,” Double 
Chant.—“ Benedictus,’’? Double Chant.—*“ Bo- 
num Est,’”——Double Chant.—‘* Deus Miserea- 
teur.””— 


The annexed are some of the anthems written 


“¢O be joyful in the Lord.’"—“O praise God 
in His holiness.’”—‘“ Hark! the herald Angels 
sing!” This latter is 15 pages in length. 


The “ Cantus Scclesiae’’ still maintains its 
place as one of the very first church books of 
the age. Like in the case of its author its un- 
pretending exterior is no index to the gems it 
encloses. ‘The book is in marked contrast with 
the flaring covers of the more recent issues of 
a similar nature, and a just rebuke to an osten- 
sible design simply to catch by outside show. 
The “ girl of the period’ herself could scarcely 
manifest more skillful shrewdness. This is why 


_ The “ Cantus ” has the harmony brought down 
so that the organist need only regard the two 


Staves. 


WON’T DO. 


The Song Journal in its October issue copies 
entire two of the AMATEUR’S original articles, 
only one of which is accredited. The other (C. 


J. Miers’ ** Lesson in Criticism,” ) is shaped to 
| appear as the Journal’s own personal property. 


Now while we do not mind our neighbors play- 
fully running off with our smaller items, and for- 
getting where they got them from, we do, most 
emphatically object to having our larger, pret- 
tier (and costlier) scales whipped off to adorn 
the garb of another, just as much as though it 
were a diamond pin, or any other valuable arti- 
cle. When we know where an extract comes 
from, we invariably make it a point to credit it 
to the owner, and we have so much genuine re- 


mm 


bad notion, and our earnest entreaty that it may 
be speedily put down. 


SCHUMANN’S RULES FOR YOUNG 
MUSICIANS. 


TRANSLATED BY J. 8. DWIGHT. 


( CONTINUED. ) 


XII. 
You must carry it so far that you can under- 
stand a piece of music upon paper. 
XIV. 


When you are playing, never trouble yourself 
about who is listening. 


i ye 
Always play as if a master heard you. 
XVI. 
If any one lays a composition before you for 


the first time, for you to play, first read it over. 


XVII. 


gard and fraternal respect for our contempora- | Have you done your musical day’s work, and 
ries that we will, willingly, at any time whenwe do you feel exhausted? Then do not constrain 
shall fail to do so, make notice of the fact in a yourself to further labor. Better rest than work 


subsequent number of the AMATEUR, whenever 
reminded of the fact. 

The American Newspaper Reporter thus 
tersely vents the matter : 


‘‘ All journals ought to be smart now-a-days. 
It is so easy to be smart. A moderate size ex- 
change list and a good pair of scissors are all 
that is necessary. Cut out the richest nuggets 
you can find, after a careful examination ; change 
a few words here and there; set ’em up in bre- 
vier type in a conspicuous part of your paper, 
and then enjoy your reward when they come 
back credited to you in the columns of some 
conscientious exchange. Keep on doing this in 
the most cold-blooded, impudent way you know 
how, and it will be written on your tombstone, 
‘Here lies a smart editor.’ ”’ 


This has rather more “ nerve” in it than we 
would care to directly apply to any of our Ex- 
changes, but the habit has certainly become 
most ungenerously common, and is very provok- 
ing and unjust. 


STAGE COSTUMES. 


We trust most sincerely, with all our heart and 
soul, might and main, that we shall see no more 
bare necks on the stage this season. Somehow 
or other we have been treasuring the idea most 
fondly that Lucca, Kellogg, and ( Mario, we had 
nearly said, ) Patti and the rest, will ignore the 
abominable practice in toto. Something must 
be done or we positively will have to stay at 
home until the happy era comes when necks and 
shoulders, and etc., will not be the supreme at- 
traction at concerts, etc., or, indeed, any part of it. 
If lady Artists must exhibit themselves in 
the name of goodness, let it be in private or on 
the public thoroughfares, where the privilege is 
not so expensive, and where the Art will not be 
dragged in and degraded. We are certain no 
right minded person, no true devotee of the Art 
of Music is pleased at the involuntary sight of 
such things, and it is the good opinion of these 
which the real Artist values. For ourself we 
cannot be too loud in our denunciation of the 


without joy or freshness. 


XVITI. 


Play nothing, as you grow older, which is - 
merely fashionable. ‘Time is precious. One 
must have a hundred lives, if he would acquaint 
himself only with all that is good. 


XIX. 


Children cannot be brought up on sweetmeats 
and confectionery to be sound and healthy men. 
As the physical, so must the mental food be 
simple and nourishing. ‘The masters have pro- 
vided amply for the latter ; keep to that. 


XX. 


A player may be very glib with finger- 
passages ; they all in time grow commonplace 
and must he changed. Only where such facility 
serves higher ends, is it of any worth. 


XXI. 


You must not give currency to poor composi- 
tions; on the contrary you must do all you can 
to suppress them. | 

XXII. 


You should neither play poor compositions, 
nor even listen to them, if you are not obliged to. 


XXITI. 


Never try to acquire facility in what is called 
Bravura. Try in a composition to bring out 
the impression which the composer had in his 
mind; more than this attempt not; more than 
this is caricature. 

XXIV. 


Consider it a monstrosity to alter, or leave out 
anything, or to introduce any new-fangled orna- 
ments in pieces by a good composer. This is 
the greatest outrage you can do to Art. 


XXV, 


In the selection of your pieces for study, ask 
advice of older players; that will save you much 
time. 


XXVI. 


You must gradually make acquaintance with 
all the more important works of all the impor- 
tant masters. 

[TO BE CONTINUED | 
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LHE AMATEUR. 


CORRESPONDENTS’ COLUMN, 


(On account of the impatience of Correspondents, 
we were induced to relinquish this column and resort 
to the speedier way of replying by letter. We trust, 
however, those addressing us will have more patience 
in the future, and allow us to extend the benefit of 
their queries to others. Properly managed this may 
be made the most interesting corner of THE AMATEUR, 
hence we trust all will contribute. Replies will 
always appear as soon as possible.) 


WeELL-W1sHER.—Is informed that the 
changes made in the general shape of the AMa- 
TEUR were well considered and very unanimously 
endorsed by those to whom the matter was 
referred ; in every case ladies and gentlemen of 
tolerable standing; though perhaps not so high 
up in their ideas that they either and all could not 
“descend” to a clever sprinkling of the good 
humored, now andthen. Should not Well-wisher 
concede us the right to know some little about what 
we are at? The exalted, noble and sublime are 
themes the AMATEUR has proven itself upon, as 
a glance backward at its columns) will show ; 
but this does not necessarily preclude the possi- 
bility of our enjoying an occasional application 
of catsup, or a dish of “Twain,” we hope. 
The one who can lightly fling aside our genial 
Mark is sadly deficient somewhere, and needs 
immediate attention. We should like very much 
to feel Well-wisher’s moral pulse. 


Domrinant.—Chopin is commonly pronounced 
Sho-pan. Beethoven, properly, must be Bay- 
toven. Kucken—Aicken. Mignon should be 
pronounced Minion, the same as in Mignon- 
ette, (a flower.) Gounod is Gu-no, precisely as 
depot is de-po. Galop, correctly spoken is Gal- 
low, not gallop, as incidental to the horse! 
Faust is Yowst, not Fawst. Cherubini’s name 
should be pronounced Care-you-bee'-nee, accent 
on the third syllable. Parepa should be Pa-ray’- 
pa, accent on the second syllable. It is necessary 
these should be strictly adhered to, as they are 
all purely of foreign origin and should conse- 
quently be allowed their native and proper pro- 
nunciation. We have no right to give an Eng- 
lish accent to foreign words, names, or terms, 
any more than we have the right to call the 
German word schwartz by the synonymous 
English word black. Mr. Black in German be- 
comes Mr. Schwartz. If we must be English 
let us call him Mr. Black, not mispronounce or 
mutilate his native language. We would not 
like another interpretation put upon our own 
tongue, so then let us do as we would be done 
by. In fact unless we do adhere to the foreign 
we will be continually speaking a sort of broken 
language, quite as amusing as broken English is 
to ourselves. A good rule will be to pronounce 
all foreign words, etc., which have no equivalent 
in English, by their native idiom. The opera 
‘‘ Martha” in Italian is “ Marta.” Americans 
and English have adopted the English title, 
which is right. 


Sone Birp.—No tenor voice should practice 
on the very low tones. Every vibration of the 
voice on the tones commonly conceded to be be- 
low, or out of, the range of the particular voices, 
will most assuredly cripple the proper voice. 
Sreconp: Cultivate an even scale from top to 
bottom of your compass. THIRD: Any voice 
may practice to the common Cc. Ist. leger line 
below staff. Let your middle tones be good,— 


the dest, if possible. There is a saying that 
there is no real music outside of the staff. It is 
certainly worthy of a golden place in the musi- 
cian’s code. ; 


omic CORNER. 


. e 
— PEOPLE OF NoTE—Music Teachers. 


—THE MODERN soNnG of love—Cupid-ditty. 


—WHEN A CAT sings does she do it on purr- 
puss ? 


—SOMEBODY CALLS THE BABY the Home 
Melodist. 


—An OHIO WOMAN was so amiable at 
breakfast the other morning that her husband 
took the coffee to a chemist for analysis. 


—EVEN THE DERIDED organ-grinder has his 
good points; he supplies to the pent-up poor one 
of the greatest luxuries of life—a change of air. 


—WuHEN Wemyss, the famous theatrical 
manager opened a large shop for the sale of 
patent medicines, a friend dryly remarked that 
he would now, no doubt, be successful in filling 
both boxes and pit. 


—ONE WOULD HARDLY sUPPOSE that the 
Constitution is very similar to a cat, and yet 
we have positive information that one has pauses 
at the end of its clauses, while the other has 
claws-es at the end of its paws-es. 


—A CONCEITED YOUNG MAN, very fond of his 
singing powers, was much wilted to learn that an 
influential lady who had frequently requested 
him to sing again, did so because it reminded 
her so much of her father’s planing mill. 


—THERE IS A MAN in Dacota, Iowa, so penu- 
rious that when shelling corn a kernel flew into 
the woodpile, and he removed several cords of 
wood to find it. A neighbor standing by dropped | 
a kernel near where the searcher was looking, | 
but when he found it he said: ‘‘ You can’t fool 
me with that small kernel; the one I lost was a 
large one.” 


—THE SAD CONDITION of English orthogra-_ 
phy is a matter of much solicitude. We had 
thought nearly everybody by this time 
knew how to spell AmaTEUR. “Ametuer” is 
bad enough, but when it comes to the following: 
—T-h-i-s I-s N-o-t F-r-o-m P-u-n-c-h—we be- 
gin to lose hope. Yet this is the way a certain | 
contemporary usually credits the jokes *‘ hooked” 
from the AMATEUR. Now if that is the new 
way to spell our name we want to know, as or- 
thography is a thing we plume ourselves upon. 


—A DRUG CLERK in West Green street re- | 
cently put up a prescription for a young lady friend 
of a dose of castor oil. She innocently inquired 
if it could betaken without tasting He promised 
to explain to her, and in the meantime proposed 
to drink a glass of soda water with her. When, 
he had finished, he said: 

“‘ My friend, you have taken your oil and did 
not know it.” 

The young lady was nearly crazy, and cried, | 
“‘Oh dear, it wasn’t for myself, I wanted the oil, | 
it was for my mother.” 


—AN ExcHANnGE says.—‘ Ole Bull, when 
young, attempted suicide, and now he is the best 
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violinist in the world. There is a young man in 
our neighborhood who plays the accordeon, and 
he is not a success. Probably if he were to attempt 
suicide he would learn much faster. Should he 
succeed in his attempt at suicide, we would be 
just as well satisfied,” , 

This is sheer, unmitigated maliciousness. 
Carlyle says, Critics are usually men who have 
failedthemselves. ‘Che writer of the above has 
most certainly failed at the accordeon. _ 


—A GENTLEMAN HAVING FORGOTTEN that 
he owed his woodcutter a small bill, Paddy took 
the following method of advising him of the cir- 
cumstance : 

‘‘ Ah my dear, is it you? when I saw you at 
the other end of the street, | thought you were 
your cousin ; as you came nearer, I thought you 
were yourself, and now I see you are your 
brother. But it doesn’t matter, sir, for I’d as 
leave see your brother as you. But if you hap- 
pen to meet yourself, sir, please to tell him he 
has’nt paid me that trifling sum he owes me, 
which is all right enough, barring I need it very 
much, sir.” 


—Says an Excuance.—“After Miss Kel- 
logg’s appearance as Lucia in London with such 
decided sucess, Adelina Patti, Marquise de Caux, 
rushed behind the scenes to tender her congratu- 
lations. It is currently reported that they flew 
into each other’s arms, and that lookers on were 
afforded an opportunity of seeing how sweet 
prime donne could be—to one another’s face.” 


This reminds us of a pretty little incident so 
highly apropos we must give it: Nellie H——., 
an interesting belle of Notown, accompanied the 
dashing Augustus Adolphus to a concert, where- 
in Miss Nellie’s most intimate companion and 
“friend of her early days,’”’ was to make her 
debut asa singer. ‘ Presently amid a hush of 
expectancy,” and all that sort of thing, (see high 
art criticisms, generally,) the debutante appears, 
so very wonderfully “‘ made up,” the enthusiastic — 
Augustus impulsively exclaims : “‘ Boi jove, now, | 
aw think that’s deuced well got up, aw believe 
you!”” Of course Miss Nellie was becomingly 
outraged at such fervor on the part of Augustus, 
but like a superior girl, as she was, let the mat- 


ter drop where it was, and after the perform- 


ances rushed into her friend’s arms, (exactly as 
Patti did,) and without ceremony set her down 
as the singer of the age. ‘Two minutes later 
Nellie was on the street: ‘“‘ There, now,” she 
said to the blooming Augustus, “ / knew it was 
only paint, I was determined to see, and I did !” 


‘“‘T say Pat, have you seen Mario, yit ?” 

«¢Mary O' who, Mike?” 

‘‘ Mario, the tinner.” 

“Ga lang wid ye, ye spalpeen, if ye mane 
Mary O’Shaughnessy why don’t ye spake out, 
and not be tumbling around here wid yer Latin. 
Av koorse I know her, and a broth of a gurl ait 
is too.”’ 


A PENSIVE YOUNG MAN in Wisconsin, while 
singing, ‘Come, love, come,” beneath his Dul- 
cinea’s window the other night, had love, 
music, wind and everything else knocked out of 
him by a something in a long white garment 
that fell out of a chamber window. It proved 
to be nobody but his girl, who, in her anxiety to 
know who it was serenading her, leaned too far 
over the window sill, hence the result. He says 
when he sings “ Come, love, come,’”’ again he 
will keep away from under the window, as his 
system cannot stand many such shocks, 
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stance of exactly the same miserable show of 
learning, invariably the pet resort of the critic 
when his subject transcends him. “ Mere digi- 
tal dexterity,” exclaims one ; as if “digital dex- 


Tue SrrakoscH Granp Concerts, with | terity” were nothing in the musical balance at 


M’lle Carlotta Patti, Signor Mario, Miss Annie | 
Louise Cary, M’lle Teresa Carreno, and Mons. 
Emile Sauret, opened at the Academy, on 
Wednesday evening, October 9th. The weather 
being very propitious, a large and fashionable au- 
dience thronged the spacious building, inthe main 
composed of that class usually to be found at all 
the higher order of entertainments held there. 
We cannot strictly call them ‘“ Academy-goers,”’ 
as the great majority are equally as faithful in 
their attendance upon most of the more popular 
performances given at any of the other large 
Halls. While it is to be presumed that many of 
the audience gathered to greet the advent of 
this most admirable Troupe of the enterprising 
“trakoschs, were attracted solely for the pur- 
pose of gratifying a curiosity (unfortunately ) 
to hear the renowned Mario, it would be unjust 
not to add that the other members of the troupe 
are separately entitled to a round share of the 
same characteristic interest; so prominent in the 
American conformation. Carlotta Patti has 
many ardent admirers, as has Miss Cary, while 
Carreno and Sauret were each lavishly heralded 
in all the New York papers of prominence, and 
constituted in no small degree an important 
feature of the Troupe’s deserved popularity. 
Severally it was one of rare merit; collectively, 
the best we have had for years; even not except- 
ting the famous Dolby Troupe. 

Of Signor Mario, we have embraced all that 
need be said, on another page ( Editorial.) As 
far as our observation went there was no disap- 
pointment whatever, (below the second gallery ) 
In fact matters in his direction seemed to be 
very generally and cleverly understood before- 
hand. The few who anticipated elsewise were 
correspondingly disappointed. It is sometime 
- well to contemplate the waning, as well as the 
‘‘waxing”’ of greatness, and Signor Mario has 
certainly shown us how “like a soldier” even a 
singer may ‘fall,’ and lose none of the lustre 
of vigor and youth. Even at this late day it is 
a comparative pleasure to listen to the great 
monarch of Once, and we do not hesitate to ex- 
press our unqualified preference for Mario to 
the winnowing, blustery Capoul, forty times over. 
It is the Marios of the Lyric Stage who stand 
as ‘ministering angels,’ while the Capouls “ lie 
howling.” 

M’lle. Carlotta Patti may be commended to 
her host of admirers with renewed approbation. 
She may claim being the most acceptable caterer 
to the caprices and humors (a great many) of a 
public, now before the lights. Her voice is posi- 
tively fascinating in facility of execution and 
sweetness of soprano quality, while her manner 
and method (this latter in its widest sense) 
is absolutely irresistible. Sentimentalism is in- 
tolerable we know, but this is urged in pure jus- 
tice to the lady, who has been subjected to a most 
detestable and ignerant species of criticism 
which, while it ostensibly praises to excess, in 
reality qualifies to so opposite an extreme the 
reader is in doubt as to what is meant, and al- | 
ways supposes the unfavorable. Her brilliant | 
and highly exceptionable execution is placed in | 
such absurd apposition to her other qualities as | 
to lead the reader to suppose that were it not for | 
her facility in this respect she might possibly be- | 
come something. Mons. Sauret is another in- , 
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all, and the disparagement were not enough | 
without the adjective “ mere.’ 
who have studied and struggled must stand 
aghast at the profound position of these Critical 
Phenomena,—who have zot, unfortunately for |. 
their subject and themselves done either, except in 
a peculiar way of their own, of course. Much of 
this species of ignorance is wholly unintentional | 
and not at all calculated to wound, but it does, | 
nevertheless. 

Patti’s rendition of the “ Laughing Song,” by 
Auber, is perfectly charming, A more contagi- 
ous bit of merriment than this as handled by 
M’lle. Patti, it would be difficult to discover. 
She invests it with a charm so sparkling and in- 
dividual, we shall be tempted to know it hereaf- 
ter only as “ Carlotta Patti’s Laughing Song,” 
and not Auber’s, for he merely began the work, 
and the adage says ‘well beyun is but half 
done.” Everything she did was done equally as 
well. Meyerbeer’s “ Aria,” from Dinorah, and 
Benedict’s “ Variations on the Carnival of Ve- 
nice,’’ (composed expressly for her,) were exhi- 
bitions of vocalism really wonderful. We may 
take exception somewhat to her treatment of 
pieces, but not at all with either her voice or ex- 
ecution. 3 

Miss Annie Cary! is one of those very few 
artists we must apply the multuwm in parvo rule 
in speaking about Unquestionably the finest 
Contralto in our knowledge, we may dismiss her 
with the brief, but comprehensive, “ gush,” or 
elaborate through whole columns. Her singing of 
“ Kathleen Mavourneen ” is in every way most 
an excellent performance, though considerably 
worn, perhaps. Sullivan’s “ Looking Back,” is 
if anything better, and, under the circumstances, 
more desirable. ‘No, no, no!’ a Rondo, from 
the Huguenots, was the best thing she did. 

Of M’lle. Carreno, pianist of the “Sunny 
South” (America), we may unite with the 
many favorable accounts in very general appro- 
val. She is a performer of the restless, ardent, 
agreeable style, with a decided want of breadth, 
composure and all the deeper shades of color, 
though she is said to resemble Gottschalk ! She 
has some most excellent qualifications, however; 
even a good expression, but evinces a strong in- 
clination to dash off on what Joe Gargery would 
have called Musical “ Rampages.” Those who 
delight in brilliant, rosy tones will find a com- 
petent champion in Miss Carrena. She gives 
great promise. Her ‘‘ Revue a Prague” is a fine 
composition and was handsomely handled. The 
“ Ballade in A flat” of Chopin’s was probably 
her best effort. 

Mons. Emile Sauret, of “ digital dexterity,” 
is a violinist of extraordinary talent and marked 
ability. Though ‘quite a young man (perhaps 
20 years of age, ) he may be classed with Vieux-" 
temps, Ole Bull, and their compeers, and lose 
nothing with the contrast. His execution is ab- 
solutely beautiful, while his control of tones is 
if anything, even more remarkable. So marked is 
_ this last, 4t would seem as if every note above 
the body of his violin was a pure harmonic. In 
| his rendition of Paganini’s Caprice on *‘ Di tanti 
'palpiti,” his dolce passages so closely resembled 
the flute as to render it impossible for the finest 
,ear to detect the deception. Never have we 
witnessed anything so perfectly and exquisitely 
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Verily, they | 


done, and indeed we question whether much is 
not due to the superior nature of his instrument 
His guitar-like pizztcato reminds one of the ac- 
counts of Paganini, whilst his time, his force 
and facility of bow, and elegant warmth and 
stirring contrasts were each and all most accept- 
able and astonishing. That there is room for 
considerable advancement in this magnificent 
young violinist, we cannot doubt, but the remark 
should by no means be made to deprecate in the 
slightest, anything of which he is at present - 
capable of. He needs, perhaps, above all else a 
more decided individual jurisdiction over the 
instrument he has adopted: something less of 
an evident inclination to follow, and a more 
apparent right to lead. These once asserted he 
shall establish for himself a surer foundation and 
awe the critic into the respect due a master. 

The Orchestra under Mr. S. Behren’s and 
Signor Marzo, accompanist, are both deserving 
of praise. The former’s rendition of Theme’s 
on Faust, and the Overture to Magic Flute were 
smooth and in the main quite as well as could 
have been expected. 


—Mr. Cart Worrsoun will inaugurate his 
season of Zen Orchestral Matinees, at Horticul- 
tural Hall, on Saturday, November the 9th, with 
a select orchestra of forty performers, including 
eminent soloists on clarionet, flute, harp, saxop- 
hone and oboe. Of the latter there will be two 
distinguished performers ; a thing heretofore un- 
known to Philadelphia. Mr. Wolfsohn deserves 
the most unqualified success. His matinees are 
in an eminent degree one of the most interesting 
local features. As the season tickets are only 
$5.00 there can be no reason why our citizens 
shall deny themselves this rare pleasure. One 
night of Opera is by some considered cheap at 
the price charged by Mr. Wolfsohn for his entire 
season. When it is considered that our local 
amusements are the school in which the rising 
generation are artistically trained and formed, 
Mr. Wolfsohn’s endeavors will be the better ap- 
preciated. 


At THE STATED MeertiNG of the Philadelphia 
Musical Association held at their hall on Tues- 
day, Oct. Ist, the following named gentlemen 
were re-elected to the respective positions : 

President, Thos. E. Harkins ; Vice-President, 
C. F. Stolk; Secretary, J.C. Heim; Treasurer, 
Jacob Beck ; Counsellor, Gustavus Remak, Esq. 
An executive committee was also chosen. The 
Association is composed entirely of professional 
musicians and is in a thriving condition, having 
upwards of $10.000 in cash and investments. 


Tue Ast Mae Srineine Society opened 
their musical season on Monday evening, Oct. 
7th, at their Hall, 1224 Chestnut street, under 
the following officers. 

President, S. Decatur Smith ; Vice-President, 
Horace Nathans; Secretary, Henry Godley ; 
Treasurer, Wm. Foley; Librarian, Dr. F. R. 
Thomas; Conductor, H. G. Clarke ; Directors, 


A. R. Paul, S$. B. Brown, W. A. Briscoe. 


On TusEspay, Oct. Ist, the Beethoven Socte- 
ty resumed their rehearsals at the Natatorium. 

President, P. F. Wharton; Vice-President, 
F. T. Fassitt ; Secretary, W. D. Dutton; Treas- 
urer, S. D. Stern, Librarian, Dr. B. L. Ray ; 
Directors, Alfred Vezin, F. G. Rosengarten, 
John Moss, Jr., A. S. Clark, S. Spackman, T. D.' 


‘Haehnlen; Conductor, Carl Wolfsohn ; Pianist, 


Thos. A’Becket, Jr. 
The Beethoven is composed of the elite of the 


city. 


MaTTERS RLSEWHERE. 


—Mr. Micnart Cross has organized a new 
male singing society, called the “Orpheus,” 
their rehearsals are to be held on Thursday ev- 
enings at No. 1224 Chestnut street. 


—NILsson will, it is said, remove to New York 
and settle down to private life. We doubt it. 


—MapaAmeE Ciara BrinKerHOF?F’s “ Vocal 
Recitals’ move triumphantly forward. Ac- 
counts are flattering in the extreme. 


—Mr. Jas. Pearce, so well and favorably 
known as the organist of St. Mark’s Episcopal 
Church, has accepted a similar position in the 
city of New York, at asalary of $5,000 per an- 
num... 


A PART OF THE Loros CLuB of New York 
city has dissolved partnership and formed itself 
into a separate associatior to be called the Arca- 
dian Club. A journal has already been started 
under its auspices, called Zhe Arcadian. It 
makes a handsome appearance and seems very 
complacent, notwitistanding the icy shoulder 
shown it in certain quarters. 


OF MARIO. 


‘¢ We prefer not to enter into details. Poor Mario’s 
efforts were absolutely painful to listen to.” —£z. 

Is it “painful” to listen to anything that is 
done carefully, gracefully, earnestly and well? 
(Simply, well—not wonderfully well?) Is it 
‘‘ painful ” to have recalled joyous reminiscences 
of the past ; ever let them be only the echo of what 
we once loved to listen to and do homage? 
Then it is certainly not ‘ painful” to listen to 
the noble grand old veteran: Mario! 

That Signor Mario’s first bloom and freshness 
has departed cannot be disputed. So have the 
balmy summer days of a few months and years 
ago. But it is now autumn, autumn! the time 
to which poets of all ages have sung and will 
sing while poets and autumns successfully come 
and go. They talk of the “seared leaf ”’ more 
beautiful in its fading, and so we urge a word 
for Mario. His every note was a graceful con- 
cession to the heavy hand of time, but decidedly 
not painful. Flashes of the olden power were 
not unfrequent, but, unfortunately, this is not an 
age to live on a little. To use the sense of the 
vulgar expression ; we crave the whole animal 
or none. 


{SORRESPONDENCE. 


NEW YORK. 
October 1872. 


The Musical Season opened here on the 16th 
ult., with a series of three grand concerts by the 
Patti-Mario company under the management of 
the adroit and. spirited impresario, Strakosch. 
Although the renowned tenor and the celebrated 
soprano, were at first supposed to be the grand 
attraction, on the evening of the first perform- 
ance, which was crowded densely, the audience 
became aware that the honors were to be evenly 
divided between the two distinguished vocalists, 
and two new instrumentalists belonging to the 
troupe, Mons. Sauret, violinist, and Mlle Carreno, 
pianist; both being, for their years, the finest 


characterizes the whole. 
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performers I have ever heard. Mlle Patti as a 
distinguished cantatrice is too well-known to the 
American public to require any marked comment 
from my pen. She is a fascinating, sensational 
singer, more at home J should say in the pyro- 
technics of the art than in its impressive classics. 
Of Mario it is only necessary to observe that 
“stars have their time to fall” from the musical 
as well as the sidereal heavens, and that his 
resplendent course is nearly run. The hard 
gray eye of criticism is almost suffused with a 
tear while it chronicles the decline of so great 
an artist and so fine a voice. Still through the 
gathering gloom flashes of his original lustre 
manifest themselves at times, and the throngs 
that crowd to hear him accept him more in the 
light of the past than in that of the present. 

Rubinstein and Wieniawski give their last 
concert here for the present this evening. Ru- 
binstein is the greatest pianist living. I am 
satisfied that a more sublime and original genius 
does not exist. Those fingers of his—those ten 
ministering angels, a’e I am sure without a 
rival. Whether they whisper from the valley or 
thunder symphoniously from the mountain top, 
they lead you a captive lost in wonder at the 
distinctness of the individual mission of each, 
and yet the miraculous homogineity which 
The orchestral effects 
of this great man arising from touch, tone, and 
the general treatment of his subject are abso- 
lutely miraculous, and have so embarrassed some 
of our critics here that they have been indulging 
in very odd expressions and fancies in relation 
to him. Wieniawski also is a great artist. His 
tone is broad, nervous and pure, and his execu- 
tion and phrasing superb. Like Rubinstein, he 
plays the most lengthy and elaborate composi- 
tions without a sheet of music before him, and 
in a style the most incomparable. The two 
vocalists, Mme. Liebhart and Mlle. Ormeney, 
are very fair artists, but their lustre and impor- 
tance are lost almost wholly in the broad efful- 
gence of the great pianist and the distinguished 
Pole. 

The superb cantatrice Lucca opened the 
operatic season with us as Selika in “ L’ Afra- 
caine,” at the Academy of Music, on the even- 
ing of the 30th. Although the work is not at 
all calculated to display the vocal powers of a 
great artist she invested her role with a new 
interest and interpretation, which delighted the 
critics and the immense throng that had crowded 
to hear her. Her voice, which is mezzo-soprano, 
is large, warm, pure, sympathetic, flexible, and 
of great compass. She is in truth a rare creation, 
whether in relation to her vocal or her dramatic 
powers—the latter being certainly unrivalled. 
She has hitherto appeared here in but three 
operas only—the one already mentioned, Faust 
and /ra Diavolo. In Faust she was simply mag- 
nificent, while in Fra Diavolo as Zerlina I think I 
may assert she has no equal. Her splendid 
singing of “ On Yonder Rock Reclining” fairly 
created an uproar in the houses and well it 
might, for never previously was it sung in such 
a manner on this side of the Atlantic. In 
private as in public she is a most fascinating 
creature. Her humor whether as guest or 
hostess is beyond everything. With the most 
charming audacity she mimmics the oddities of 
her friends to their very face, and with such 
good natured and ludicrous fidelity that not even 
a shadow of offence attaches to the drollery. 
She is well supported by such artists as Mlle. 
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rugnedo. Jamet is one the finest Mephisto’s on 
the operatic stage, and Vizzani, if a little more 
impassioned would rank very high as a tenor, 
his voice being true and of excellent quality. 
Miss Kellogg who also belongs to the troupe has 
performed upon what may be termed her own 
nights; but from the fact that a matinee has 
been just announced for her to-day, and almost 
immediately abandoned, I incline to the belief the 
relations between her and the management have 
been disturbed to some extent. This is a mere 
surmise however, and not based upon any reliable 
information. Lucca has become an immense 
favorite here. She grows on you like sunrise ; 
and so charmingly wedded are nature and art 
in all she does that she may be regarded as quite 
a new creation on the lyric stage. Her season 
will end here about the middle of December, 
when she goes to visit your great city and other 
populous centres east and west. All her sur- 
rounding with us are of very marked excellence— 
whether as to chorus, orchestra, costumes or 
scenery —owing to the liberality of the manage- 
ment. One or two of the singers who sustain 
her from time to time are not exactly artists of 
the first water; but then the great backbone 
and the articulations of the troupe are all that 
can be expected at the hands of any impresario 
at this juncture of our history. 

Theodore ‘Thomas is about to give us some 
fine symphony concerts, commencing on the 9th 
of November. We are still looking forward to 
the performances promised by Mr. Bristow. 
Le Roi Carotte is still on the boards at the 
Grand Opera House, and Mlle. Aimee is giving 
Opera Bouffe at the Olympic. 

Dion Bouccicault and his wife are delighting 
the frequenters of Booth’s in Arrah Na Pogue. 
Pygmalion and Galatea has succeeded the per- 
formances of Lydia Thompson’s Company at 
Wallacks. Sardou’s play, Agnes, is running at 
the Union Square Theatre ; and Lscaped from 
Sing Sing iscommanding good houses at Wood’s 
Museum. 

The Stadt Theatre re-opens on Sunday even- 
ing with Vanek, a great Kast-Indian magician. 
The Germania Theatre, Fourteenth Street, has 
been opened for dramatic and musical perform- 
ances under the direction of Mr. Neundorff, who 
was associated with Carl Rosa last season. The 
Bowery, is, as usual, doing a lucrative sensa- 
tional business, and all our Minstrels and our 
minor theatres appear to be well patronized. 

The weather is getting quite cold with us. 
Both to-day and yesterday strongly reminds us 
of the period of cosy evening fires and aired 
slippers. The leaves like the lives of men are 
whirling away from before us, and in a very 
short time we shall be trudging along the early 
morning streets muffled to the ears. 

BaTon. 
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—Herr RUBINSTEIN possesses greater and more varied 
powers of execution than any living pianist. Even Liszt 
hal not the same wonderful delicacy ; his playing at times 
degenerating into wildness, in which the fortissimos be- 
came mere crashes, and the mechanical working of the 
instrument was heard above the tones. Thalberg, whose 
ain, to use his own words, was “to teach the art of singing 
upon the piano-forte,” had nothing like Rubinstein’s com- 
mand of mere digital difficulties. The latter indeed is at 
once the loudest, and the softest player we ever heard; 
producing a fortissimo of numerous power without “ thump - 
ing,” down to a pianissimo, so delicate as to be barely 

| audible and yet so exquisitely managed as to be perfectly 
distinct, evcry intermediate quality of tone being under the 
complete control of the player, the crescendos and diminu- 
endos being produced at will, and without the slightest 


Levielli, Jamet, Sparapani, Vizzani, and Ab- appearance of effort. 
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TEACHERS’ CARDS. 
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(Cards of Teachers, not exceeding three lines, will be inserted 


in this column at $1.00 per annum, inclusive of a full subscription | 


to the “ Amateur,” for the same period.) 


ARL SEITZ, Teacher of Piano, 922 Moore 
‘Street, Phila. aug 73 


18S SALLIE FADDIN, Teacher of Piano, 
1934 Pemberton Street, Phila. sept 73 


——_— 


», “ISS KATE MANN, Teacher of Piano-Forte, 
No. 109 South Tenth Street, Phila. oct 73 


RS. A. M. LOFLAND, Teacher of Vocal and 
Instrumental Music, 1817 North Eleventh 
Street. | : »  ‘#sjany 73 


DOLPH F. GLOSE, Jr., Teacher of Piano, 
No. 215 North Twelfth Street. Can be en- 
gaged for parties. jany 73 
RS. M. A. WHITBY, Teacher of the Piano- 
Forte, No. 1580 Christian Street, Philadel- 

phia. sail april 73 
RS. M. C. VAIL, Teacher of Music, No. 2164 

N. Seventh Street. feby 73 


RS. C. A. HOWE, Teacher of Piano, Resi- 
dence 1706 N. Twenty-second St. april 73 


ISS SPRUNGK, Teacher of Music, No. 644 


Marshall Street. feby 73 


G “EVEREST, Teacher of Piano and Singing, 
« Residence, 1004 Pine Street, or LxEr 
WALKER, 922 Chestnut Street. aug 73 


ISS AGNES TEGTMEIER, Teacher of Piano, 


Lee & Walker. sep 73 


M GGIE SHANKLIN, Teacher of Music, 
4th and Royden, Camden, N. J. sept 73 | 


‘ AISS K. A. KELLY, Teacher of Music, No. 
1124 Vine Street. june 73 


ME: H. HILL, Teacher of Music, 602 Preston St. 
above Lancaster Avenue, between 40th and 
4ist Streets, West Philada. feby 78 


ALLIE K. RIGHTER, Teacher of Piano and 


= 
M+ DAME DE KORPONAY, Teacher of Piano, 
No. 1842 Brandywine St., Phila. oct 72 


ISS SALLIE. EB. STEVENSON, Teacher of 
Music, 243 Pine Street. june 73 


a 
ISS MAGGIE GRAVES, Teacher of Singing, 
Piano and Guitar, 1505 Christian Street. 

Also near depot, Beverly, N. J. | oct 72 
ISS ELIZA EMANUEL, Teacher of Piano and 

4iYi Vocal Music, No. 744 Coates St. nov 72 
ISS JENNIE MIDDLETON, Teacher of Piano 

and Singing, 215 Catharine St. mar 73 


— 


H H. PEN DLETON, Teacher of Singing and 
« Piano. Address, Gould & Fischer, 923 
Chestnut Street, Philadelphia, Pa. oct 72 


M3 KATE SHIELDS, Teacher of Piano- 
Forte, Residence, 1321 8. Fifteenth Street, 
Philadelphia. oot 73 


Ee. ASHER, Dancing Academy, 8. W. Cor. 
12th and Chestnut Sts. All the Fashionable 
Dances taught. Private lessons, single or in classes. 
" nov 72 
ie SMITHERS, Teacher of Piano and 
4 Organ, 450 N. 7th Street, Phila. dec 72 
WILLIAM SUFFERN, Author of “Sabbath 
« Praise,’’ and director of Musical Conventions. 
Address, care of S. T. Gordon, 706 Broadway, New 
York. dec 72 
EAN LOUIS, Professor of Music. Office, 1208 
Chestnut Street. dec 72 
RANK K. HEWITT, Organist of St. James’ 
Church, and Teacher of Music, 902 Walnut 


Stree a ea a dec 72 
ISS UPHAM, Teacher of Piano, 630 Pine 

a9 Street. dec 72 
ALLIE A. ROGERS, Teacher of Music, 35 


Almond Street, jany 78 


a 


THE MMATEUR. 


C. Organs and Melodeons, 252 North Eleventh 

ISSES BREWSTERS, Teachers of Piano, 

Organ, Melodeon and Guitar, 214 Wharton 
Street. | 7 jany 73 


\ ISS L. H. IVES, Teacher of Piano, No. 2301 
Green Street. feby 78 
RS. MARY E. ARNOLD, Teacher of Piano, 
AVL 1814 N. Twelfth Street. feby 73 
ISS M. INEZ CASSEY, Teacher of Piano- 
Forte, No. 248 Union Street. feby 73 


C. LEECH, Organist of St. James’ Church, 

- Kingsessing, and Teacher of Music, 724 Fed- 

eral St., Camden, N. J. | dec 72 _ 

S. DOYLE, Teacher of Piano-Forte, Singing, 

. Harmony and Organ, Willow Grove Avenue, 
Chestnut Hill. | feby 73 

DROFESSOR HENRY POMERENE, Teacher of 

Vocal and Instrumental Music, 1026 Chestnut 
Street. pg mar 73 


ISS KATE H. CHANDLER, Piano, Har- 
mony and Singing, 473 North Seventh St. 
; april 73 
RS. LEHMAN, Teacher of Piano, No. 828 
German Street. mar 73 
ISS J. PORTER, Teacher of Music, No. 710 
nl South Sixteenth Street. april 73 
RS M. T. DONELLY, Teacher of Piano and 
Singing, 718 South Street. may 73 © 


Melodeon and Singing, 1534 Vine Street, or ’ ISS ANNA M. LE CHEVALLIER, Teacher 


of Music, 429 Stevens Street, Camden, N. J. 
july 73 

CARL A. CLASS, Teacherof Singing, Piano. 

- Thorough Bass and Clarionette, No. 473 
. Fourth Street, Phila. aug 73 

ISS ROSALIE RICE, Teacher of Piano, No. 
. 2105 Jefferson Street. aug 73 

ISS ANNA K. LEANS, Teacher of Piano, 
525 Wharton Street. sep 73 


\ (ISS MARSHALL, Teacher of Piano and 
Organ, 8735 Elm Street, West Phila. sep 73 


1; RS. A. H, WHITNEY, Teacher of Piano and 


Guitar, 622 Race Street. 


tre sep 73 
T EWIS VOLMER, Teacher of Piano, 524 South 
Fourth Street. = sep 73 
ENRY SMITH, Pianist, 927 Sergeant Street. 


Evening engagements solicited. sep 73 


R H. STRATFORD, Professor and Teacher of | 


the Harp, 114 South 12th Street, Phila. En- 

gagements received for Soirees, Entertainments, 
etc. | sep 73 

M. C. DU COMB, Instruction on Piano and 
Organ, No. 2021 Ridge Avenue. sep 73 


HARLES HOLCOMBE, (late of London,) 

Pianist. Address, care of Lee & Walker, 922 

Chestnut Street, Phila. Engagements solicited for 
Balls, Parties, Entertainments, etc., etc. sep 73 


ISS REBECCA E. THOMPSON, Teacher of 
Piano and Organ, 1322 Mervine St. sep. 73 


ARS. M. P. HARTZELL, Teacher of Vocal and 
Instrumental Music, No. 1448 N. 12th St., 
Phila. sep. 73 


\ JTISS E. B. SCHOCK, Teacher of Piano and 
Organ, Green St., Frankford. sep. 73 


‘ARS. LOCHARY, Teacher of Piano and Sing- 


I ee a, Teacher of Vocal and In- 
strumental Music, No. 1103 Arch St. 


X (ISS M. L. ROBERTS, Teacher of Piano and | ? 


Guitar, No. 620 Washington Square. 
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MUSICAL WANTS. 


PERSONS desirous of musical positions, will be noticed gratu- 
itonsly under this head. Address us briefly. 


NGES J. PENNINGTON, Middletown, Del. 
Desires a situation in a School. Teacher of 
Organ and Piano. 


0. BEKLER, Tuner and Repairer of Pianos, W for Orchestra and Teacher of Music. 


lv 


ANTED IMMEDIATELY.-—A good hapees 
opening for a good man. German preferred, but 
not particular. Population of city, 10,000. Ad- 
dress, R. Harkness, Decatur, Ills. P.O. Box 120. 


ANTED—In a prominent Female College in 

the State of Mississippi, a Lady Teacher in 
Drawing and Painting, and to assist in Belle Let- 
tres. Must be thoroughly efficient, especially in 
Painting. A knowledge of French will improve 
the candidate’s chances of approval. Salary, $500, 
with board, fire and lights. Address Lee & Walker, 
922 Chestnut St., Phila., Pa. 


VA Sieh 0-8 good A No. 1°Vocal Music 
Teacher, a first-class Organist, and a thor- 
oughly competent and well-recommended Leader, 
who can preside at piano, lead choruses, arrange 
concerts, &c. Will be needed in Mobile this com- 
ing season. A person having the qualifications to 
fill the positions of Organist, Leader of Mobile Mu- 
sical Society, and one who thoroughly understands 
Vocal Training, who would come here, locate here, 
and identify himself with the musical interests of 
Mobile, can find nowhere South a better opportunit 
for the exercise of his profession. We shall be 
pleased to correspond with suitable applicants. 
Lee & Walker, Phila. 


COMPETENT ORGANIST, who has traveled 
and studied in Europe, desires an engage- 
ment, address office of the Register, Woodstown, 
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Nw J. 


Franz Abt Songs. 


Are you Ready. At the Grave. 

Deep in my Ileart. — O Love be Kind. 

Thine Image. _ Thou art Resting. 
With a handsome lithograph of Abt. 


Vere OG Tn cccccci'censesbessobdodeavccgelan BG he constants te dcuckde conecd thioge 30 
A Starry Night for-a& Ramble, ssescacsecoocsessons tases sansccess Bagnall 30 
IC TT oso tatite hdedecsnaseeced 150000 icensigns celta Masceaneces Aide 35 
INSTRUMENTAL--PIANO. 
Morning Journal Waltzes............scccsseese Fiend vsensccess sacees Strauss 75 
Lovely Vienna Waltzes............ccsccsssessscees tprereeeneee scenes Strauss 75 
German VWeart’s WaltZen..c.scocicesecs.cddce cosseskteccvccectseccies Strauss 75 
Bar gereits WW AUCH OW 001es vesccarevncnnssseocniiocses coscvecogacvoorsorses Strauss 75 
EAE S SERVE TES | Tee ane Strauss 75 
Academic Citizens’ Waltzes... Dien ac fddiciet slowest hidulebtndendibied Strauss 75 
ANOS Galop o.0s socnacsc chases Mebane con cceves osecopcceccasesstecssoes Kimball 35 
Down in a Coal Mime Witittites.ce....csccosces seccnegseccesccsoncgsece Mack 36 
Marche des TroubadOuPitectives:.ccccecccscecesecocscocconce cocced Roubier 40 
Matedoll Gate ..0..0ccccd events vesvls covebicoe voddeabobbiees oi tl Rurxamell 40 
Dlaglon Bagh ...ccccesevschtbvebindphpes shaewiasfina te s00e seaceeseccee seeeee MUCK 
In two books, each, 60 cts, ‘ 
Mignon: Patertwle .05s0s 500505 .- chs cncsinaye ct cpubegansbaaeagqads ogets Lysberg 80 
FERED GRID. ccs canny esveeticnedd dedueescasbcmes dctbpnel tae tecst Reimer 36 
Fritsch Pratech POR iss... <dse cersccdsbtes occurcghhveiin Gelb slpies Strauss 35 
VIOLIN AND PIANO. 
Wine, Wife and Sages... ...sccvcosccacaconesecoscescasorsesocesccnper Mack 50 
VIOLIN. 
Wine, Wife and FOng.......6-s.serssersersessveres Rebuvlisasvedediiiineses Mack 30 


SEND DIRECT To US For YOUR MUSIC. 


If your regular music dealer has not the piece of music you 
wish, send your orders direct to us, and you will get it by return of 
mail. 

Remember, it is no more trouble or expense to us to send music 
one thousand miles than it is to send one mile. Therefore, send 
direct for what you want, and save both time and expense, 

_In ordering Sheet Music or Books, give if you can, the correct 
and complete title. ant name of the author, as there are many 
pieces of music with the same or similar name, but by different 
composers, . > 

Music books of all description, Instruction Books for all kinds 
of instruments. : 

No matter where apiece of music or music book is published, 
ou wiil obtain it by sending to us. 

Our catalogue of musis books is one of the largest in the country, 
among them will be found some of the most popular music works 
issued, iy 

We beg to inform our customers in the profession, as well as 
Music Dealers and Booksellers generally, that in addition to our 
own publications, we keep on hand and can supply any musio pub- 
lished in this country. 

'To preven! the less of money or packages, correspondents ara re_ 
quested to be particularly careful to sign their name in full, w'th 
the date, name of Post Office, County and State, in a plain hand. 


LEE & WALKER, Publishers, 
922 Chestnut St., Phiia., Pa, 


lvu 


= : 
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Piano Po Glithout Bctaves, 


THEY ARE ALSO, AS A GENERAL THING, SUITABLE 
FOR REED ORGAN OR MELODEON, » 


These pieces combine Instruction with 
Amusement, and have been selected with 
special regard to the wants of Teachers. 


Light as a Feather. 2. G. (5% Oct.)........Becht. 30 
Lillie Belle. Var. 3. G. (6 Oct.)........ La Hache. 20 
Lily of the Valley Galop 3. G. (6 Oct.)...Kinkel. 35 
*Lily of the Valley Polka. 3. G. (5% Oct.). Kinkel. 35 

35 


*Lily of the Valley Quickstep. 3. (5Oct.). Kinkel. 


*Lily of the Valley Redowa. 3. (5 Oct.)...Kinkel. 35 
*Lily of the Valley Schottisch. 3. (5 Oct.)..Kinkel. 35 
*Lily of the Valley Waltz. 3. (6 Oct.)....Kéinkel. 35 
Linnet Quickstep. 2. C. (5 Oct.).........--. Becht. 30 
*Little Beauty Waltz. 3. Bi... 6 cccceeeeee Kinkel. 60 
Little Darling’s Polka. 3. F. (6 Oct.)..... Smith. 30 
Little Fannie’s Schottisch. 3. ©............ Louis. 20 
Little Treasures. 12Nos. 1st and 2d Grade. Each.. 35 


A series of 48 popular Melodies without Octaves, suitable 
for the Piano, Reed Organ or Melodeon. No. 1, Home Set. 
No. 2, Family Set.. No. 8, Humorous Set. No. 4, Mazurka 
Set. No. 5, Polka Set. No. 6, Waltz Set. No. 7, Galop Set. 
No. 8, Park Set. No. 9, Gipsey Set. No. 10, Swiss Set. 
No. 11, Ballad Set. No. 12, Emerald Set. ; 
Little Flatterer and Rose Arbor. 1. 
Little Gipsy Jane Polka. 3. (5 Oct.)..Raphaelson. 20 
Little Gracie’s Waltz. 3. C.a...... «.. Voelimecke. 30 
Little Maud’s March. 2. G. (4Oct.)....... ae: 20 
Little Mischief Polka. 4. A. (5 Oct.)...... Smith. 30 
Little Moynbeam Schottisch. 2. (5 Oct.)...Bellak. 20 
Little NeViie’s Waltz and Galop. 1. (5 Oct.). Louis. 20 
Little Puss Waltz. 2. ©. (6 Oct.)..........65 Louis. 20 
*Little Rogue’s Waltz. 2. F. (5% Oct.)...Prévot. 35 
*Litile Romp Quickstep. 2. F. (4Oct.)Harmistoun. 35 


G. . Lesson. 10 


Lively Quickstep. 2. A. (5 Oct.) ...... 2... Becht. 30 
Lone Rock by the Sea Waltz. 2. (5 Oct.)....Mack. 20 
Longing for Home. 3. F. (5 Oct.)......... Kinkel. 35 
*Lottice’s Waltt....& °F.) 6 Oct.) ... 00.2... Kinkel. 35 
Louisa Miller. 3. C. (5 Oct.)............... Weber. 30 
Love’s Chidings Polka. 2. F. (5 Oct.).....Becht. 30 
Loving Eyes. 2. G. (4 Oct.)........... Harmistoun. 30 
ucts Mareh. Be FF. (G5 Oct.)... hc. cwmeed aves Berger. 20 
Lucia di Lammermoor. 3. G@. (5 Oct.)..... Goote. 30 
Lucia di Lammermoor. g,. Cc. (4 Oct.).La Hache. 30 
Lucrezia Borgia. 3. G. (5% A Le 4 ch ghd Goote. 30 
Lucrezia Borgia. 3. C. (5 Oct.) ........ La Hache. 30 
Tucrezia Waltz. 2. G. (5 Oct.)............. Berger. 20 
Macem Potha. 3... BP. (4 OC1.).«. deccnssunmowacers —— 
Magic Polka, .2.. D.. (5 Oct.).....2.,...0c0ee. Louis. 20 
Maid of the Mill Polka. 2. F. (5 Oct.)..... Mack. 20 
Maritana.«3.~ F. (8 Oct.) . st car eeiw...ee-- Goote. 30 
Maritana. 3 CC. (3K Oct.)..cccc.ceweccccee Weber. 30 
MATINEE NOS 2. (CO). oo oie casi as oc cece Goote. 30 
Martha No. 2, OGM Oct)i4 is...) .. FEE... Goote. 30 
. Martha. 3. Fy (4 QM... ..... .ssewiewsio dens La Hache. 30 
Martha. 3. C. (5Oct.)..... AR a ile PURPA CP Weber. 30 
Mary’s Dream Waltz. 2. G. (5 Oct.)...... Smith. 30 
Mary’s Waltz. 1. C. (4 Oct.).s............ Wyman. 20 
., Masanielio. 3. D. (6% Oct.)................. Goote. 30 
* Masked Battery Schottisch. 3. (5 Oct.)..Prévot. 35 
*Matinee des Oiseaux. &. G.............. Bowman. 50 
May Breeze Waltz. 3. G. (5% Oct.)......... Smith. 30 
May Day Waltz. 3. G. (5 Oct.)........... Wyman, 30 
May Morning Waltz. 2. G. (6 Oct.)........ Smith. 80 
May Queen Mazurka, 3. A. (5% Oct.)..... Smith. 30 
May Rose Galop. 2. G. (5 Oct.)........ 4... Becht. 30 
*Meen Fun Waltz. 2. G. (6 Oct.)........... Prévot. 35 
Medley Waltz. 2. F. Oct)m............. Freligh. 35 
Melodious Fountain Polka. 2. (4 Oct.)..... Bellak. 20 
Merriest Girl that’s out. Var. 3. E..Rudolphson, 30 
Menty Polka. 2. C. (4 Oct.)................. Bellak, 20 

- Met by Chance Schottisch. 2. G. (4 Oct.).. Berger. 20 
Mistress Jinks, Var. 3. (.........005. Rudolphson. 30 
Mignonette March. 3. G. (5 Oct.)....... . Wagner. 30 
.  Mollie’s Delight Waltz. 3. G.............. ‘Kinkel. 30 
‘' Monteccht e Capuletti. 4. A. (5Oct.)...... Mack. 40 
Morning Galop. 2. G. (50Oct.)....... pee. Wyman, 20 
(5 Oct.)..... Becht. 35 


*Morning Glory Galop. 3. G&G. 


vw 
a 


Pieces Marked * have Picture Titles. 


Pieces marked (4 Oct. ) (9 Oct,,) can be played on the Reed Organ or Melodeor, 


aa “" Address #11 .Orders to 


Lae MMAT EUR» 


Jeters Selec ted Catalogue of Heto and Popular Music, 


ee PETERS. Musis Publisher, . 


EVERY PIECE RECOMMENDED. 


“ 
a” 


(4 Oct.)......Reden. 


599 Broadway, New-York. 


*Morning Glory Mazurka. 3. (5% Oct.).... Becht. 35| Recreation Schottisch. 3. C. 30 
*Morning Glory Polka. 3. D. (5% Oct.)....Becht. 35 | *Red Bird Schottisch. 2. A, (4 Oct.).... Bowman, 25 
*Morning Glory Quickstep. 4. (5% Oct.)... Becht. 35| Red Bird Waltz. 2. C. 6 Oct.) bu. +> pha meme Becht. 30 
*Morning Glory Schottisch. 4. G........... Becht. 35 | Red, White, and Blue March. 3. C. (5 Oct.). Becht. 80 
*Morning Glory Waltz, 3. Ae (4 Oct.)....Becht. 35 | Ricci Waltz. 2. C. CR APULT IU» 0 ods 0 0'b ob sine Rauch, 20 
Money Musk, Var. 3. G. (4Oct.)....Rudolphson. 30 | Rigoletto. 4. G ST Aiieiaee » slobides ho «<6 piiaecae Able 2 Kinkel. 30 
Moss-Rose Polka, 3. F. (5 Oct.)........... Becht. 30 | Rigoletto, 4. C. (6 OCt.)....... ee eeeeeeeveves Mack. 40 
Mountain Belle Schottisch, Var. 4. F...Bellak. 45| Robin Red Breast. 3. F. (4 Oct.)........... Becht. 30 
Mountain Spring Waltz. 1. C. (4 Oct.)..Berger. 20| Rose Bower. 2. D. (6 Oct.).........: Harmistoun. 30 
My Angel Waltz. 3.°G. (5 Oct.)............ Smith. 30 | *Rose Bud Quickstep. 3. C. (5 Oct.)........ Becht. 85 
My Heart and Lute. 3. F. (5% Oct.).. Petticolas. 30 | *Rose Bud Schottisch. 3. G. (5 Oct.)....... Becht. 35 
My Pretty Lowise Waltz. 2. C. (6 Oct.)... Louis, 20| *Rose Bud Waltz. 3. F. (6 reat eo eee ee Becht. 35 
My Southern Sunny Home, Va:. 2. (5 Oct.)Za Hache. 20| Rosemary Waltz, 3. ©, (4 Oct.).. .. Wagner. 30 
My Mother’s Waltz, 2. G. (& Oct.)........ Becht. 80| Rose Polka. 1. G. (6 Oct.)............. OE Sofge. 20 
Natalie Schottisch., 2. (4 OCt.)s.c...ececeseee Berger. 201 Rose Queen Polka. 3. C. (4 GopK. acct Becht. 30 
Natalie Waltz, 3. G. (5 Oct.)........+. ».....Burt. 35 | Rose (La) Variations. 3. G. (5% Oct.)....Mack. 40 
Natalie Waltz, 3. Ce. (5 Oct.).......0.6: La Hache. 30 | Rosy Lips Polka Mazurka, 3. F. (5 Oct.) Kinkel. 30 
Near the Banks of that lone River. 3. C...—. 20| *Rosy Lips Waltz. 2. G. (5 Oct.).. Harmistoun, 35 
Nightingale Schottisch. 2. G. (5 Oct.).... Becht. 80| Run for Life Quickstep. 2. G. (5% Oct.) . Becht. 30 
Nina Polka, 2. Ge (6 Oct.)......cecceceees Berger. 20 | Russian Grand March. Var. 3. C. (6 Oct.) Bellak. 45 
*Nonpareil Galop, 2. G. (4 Oct.)....... Bowman. 2% | Rye Quickstep. 2. F. (4Oct.)................ Goote. 30 
Nonpareil Quickstep, 2. C. (5 Oct.)....... Becht, 30 | Sailor’s Waltz. 2. C. (40rd Oct.)........... Bellak. 20 
Nora O’Neil. Rondo. 2% F. (5 Oct.).......... Mack, 20 | Santa Lucia Waltz. 2. © .... ccccceeeese La Hache, 20 
Norma No. 1 March. 3. D. (5 Oct.)...... Goote. 30 | *School Girl’s Waltz. 3. G@. (5 Oct.)...... Prévot. 35 
Norma No, 2 March, 3. D. (5% Oct.).... Goote. 30 Seminary Waltz. 3. G. (4 Oct.)............ Reden. 30 
Norma, ‘8. Cand F. (5% Oct.)........... La Hache. 30 | Sensation Schottisch. 3. G. (5Oct.)........ Becht. 30 
SP ICs By Gy (6 Ot.) . 5. <. ccnneransy. eee ne ee Weber, 30 | Sensation Waltz 2, G.. (4 Oct.).........+.-. Becht. 30 
Nosegay Schottisch, 2. F. (5% Oct.)........ Goote. 30 | Seraphine Waltz, 2. G. (5Oct.),.... +». Lampard. 30 
Nymph Waltz. 1. Co (4 Oct.)........ceeeeee Bellak. 30 | Silver Cloud Schottisch. 3. Bh. (4 Oct.)..Pacher, 30 
Silver Lake Schottisoh. 3. ° O.5..... teu: Organ. 35 
—— ; Silver Lake Waltz. 3. C. Var........ Rudolphson. 30 
WE WOULD CALL THE ATTENTION OF Silver Moonbeam Schottisch. 2. G. (5 Oct.).. Becht. 30 
Silvery Spriny Polka. 2. Bocce. cccccceceees Goote. 30 
TEACHERS AND AMATEURS, *Sky-Lark Schottisch. 2. CC. (4Oct.)...Bowman. 25 
; - "| Sky-Lark Waltz. 2. G. (5 Oct.)............. Becht. 30 
Snow-Ball Schottisch. 2. C. (4Oct.)...... Beliak. 2 
b 
K I N K E L S N E W M E T H 0 D Soiree Waltz. Bas Bet ee. <sewen0neaeee Reden. 30 
FOR THE Sonnambula, 3. G. (5 Oct)... cece eee eeeeee Goote. 30 
Sonnambula, 3. Ge (5 OCt.).. ccc eee wees La Hache. 30 
Weed Organ any Meloveon. Sonnambula. 3. °C .......6isclised. eo ellids Weber. 30 
Sorosis Polka, 4. C. (5 Oct.)..........05- .. Stevens. 30 
Price, $2.50. Mailed, post-paid. Sparkling Flower Polka, 2, C. (4Oct.)...Bellak. 20 
Sparkling Mazurka. Ms dhe PP Jive secs Goote. 30 
TEACHERS pronounce it superior to all other works of its | “Sparrow Mazurka, 2 F, (4 Oct.)...... Bowman, % 
class. Standard March. 2. C. (6 Oct.).........00. Goote. 30 
AMATEURS will be pleased with its large and choice collec- | S¢a7-Spangled Banner, 2. Cs.sereeeeeees Dressler. 0 

tion of beautiful Melodies. . Steamboat Polka, 4. BOTs. wt iiines. potas ere se — 30 
Steam Galop, 2. G. (5 Oct.).%.....4..... «. Bellak. 20 
Storm Polka. 2. G. (4 Oct.),.. Ae inkel. 35 
hg re 2, Oe ee) SOA er eee A ‘eh Goote. 80| Stradella. 4. Fi... cccsicdecccagecce | eae _.Pacher. 35 
Ocean Tide Waltz, 2. C. (6 Oct.)..4........ Bellak. 20 | Stray Leaves from Favorite operile. 2. Each. 30 
Octoroon Mazurka, 2 ©. (4 Oct.).........Bellak. 200| A collection of 48 beautiful Operatic Melodies without 
Odds and Ends Polka, 2. G. (5 Oct.)..... Berger. 20 | Octaves, suitable for Piano, Reed Organ or Mclodeon. 12 Nos. 
Oleander Mazurka. 3. F. (5 Oct.)....... Wagner. 30 Styrian Home Waltz. 2. F. (4 Oct.)...... Berger. 20 

Old Oak Tree March. 2. Cand F. (4 Oct.). Mack. 20 
Old Ti Waltz. 3. D. (5 Oct ‘Smith Sunbeam Waltz. 2. F. (6 Oct.),...... Harmistoun. 35 

ages ker: 1.5 ON Sear k - setarert mith. 30) sultan’s Polka. 3. C. (4 OctJr........-. Schwartz. 30 

*Oriole Quickstep. 3. E>. (4 Oct.)...... Bowman, 25 ‘ 3 
Sunlight Schottisch. 2. EF. (5 Oct.)......... Goote. 30 
Orpheus Galop. 3. CG. (5 Oct.)......... Burgmuller. 30 
Sunny Hours Polka. 3. C. (5 Oct.)..... Manvers. 30 
Pamina Polka. Rondo. 3 C. (5% Oct.)....Zucho. 30) , . 
Sunshine of Love Waltz. 2. G. (5 Oct.)...Becht. 30 
Pardon de Ploermel, 4. D. (5% Oct.).....Mack. 40 , ; 
Sweet Little Kiss Waltz. 2. (5 Oct.)....Dressler: 0 
Paul Vane—Lorena’s Reply, Var. 2. (5 Oct.). Mack. 20 ‘ 
Sweet Nelly Waltz. 2. C. (5 Oct.)........ . Berger. 20 
Peart Galon,,.. 2... C.. 4 Oct)... ....ccneiccses Wyman. 20 iets 
; : Sweet William Waltz. 2. Gur.ccccccceecees Brown, 30 
Peri Waltzes. 3. F. (5 Oct.)............. La Hache. 80 I G. (60 Smith 
*Pet Schottisch. 2. F. (6 Oct.) Habintstoua. 8 Sylph Waltz. 2. oe, CROC. ircted siwnnds «908 mith. 30 
. tiaafan id ‘ at ihe Ae _ Take me Home March. 2. G. (4 Oct.)..Za Hache. % 
Pienic Cotillions. With Fig. 2. (4 Oct.).. Winner. 40 r 
} p Tassels on the Boots. Var. 3, ..Rudolphson, 30 
Pink Blossom Waltz. 3. F. (5 Oct.).Harmistoun. 35 Thi 7 ; 
‘ a ; ine is my Heart. 4. F. (5 Oct.) ........ Smith. 30 
* Pink of Perfection. 3. G. Colored Picture.. Wallis. 60 
Three Angels Waltz. 2. Ab. (4 Oct.)... ...Mack. 20 
Play-Ground Dance. 2. G. (4 Oct.)...... Reden. 30 Ti bone be 
; q ip Top Set Cotillions, 2. G. (5 Oct.)..... Winner. 40 
Pleasant Memories Waltz. 4. E>. (5 Oct.).Brown. 30 ‘Tis b Ht Vv “eae Mack 
*Pleasant Thoughts Schot. 4. (5 Oct.)....Kinkel. 50 RII oa PRET eA nto tok 5p 
Polka de B ele Yaoi oa kal 4 Titania Polka, Rondo. 3. G. (5% Oct.)....Jucho. 30 
ee te ao ee ee. ee ae Linke. 40) Tonsy Set Cotillions. 2. (5 Oct.).. ...-.. Winner. 40 
Pop goes the Weasel. Var. 3. G...... Rudolphson, 30 5, 
, Travtadte, Bi) Be (GM OCb) so... cc cece cee cece Goote. 30 
Popping in Polka, 2. G. (4or5 Oct).... Bellak. 20 , 

y wy Traviata, 4 OC. (5 Oct.) Trrverreri rere ree Mack. 40 
Popping the Question Waltz. 2. (5 Oct.).La Hache. 30 Traviata, 2. F. (5 Oct.)........ccceeeee es Berger. 20 
bai ante eres Me Pha PY ae? a ny | Provatores Be Ge GOete)ooeeecrecserrrrers Goote. 30 

olore AS. son's: mus dake = aD inet omens sai: in 

; ‘ _ Trovatore. 3. Ge (6% Oct.) .............. Schwartz. 30 
Pretty Tittle a 3. G. (6 Oct.).... Dressler. 20 Tube Rose Schottisch. 4. E. (5 Oct.)..Schonacker. 3% 
Pretty Little Sarah. Var. 3. G...... Rudolphson. 20 T li Wal 2. & 5 Oct. 

Priscilla Polka. 2. F. (4 Oct.) Moa sy ulip Waltz. 2. ee | ... Wagner. 30 
iby a, pastabete 29 G we Sas ; Tyrolese Galop. 2. Ce. (6 Oct.)........cceee Louis. 20 
eee ae etick iNeed aa Goote. 30| Vacation March, 3. C. (5 Oct). ......0.05. Becht, 30 
ad ve fs . ; oo ee Gee Cee oy eee Mack. 50 Vacation Quick Step. Yap: & (4 Oct.) er Reden. 30 
nee ne oi an PTR, <2" RES. Kinkel. 30| vacation Rondo. 2. G. (BY Oct.)...... 000. Bellak. 20 
ingen. Sart a - * eg reas | aay Mack. 0) venzano Waltz, Bo O...0......0ececeveues Schwartz. 80 
Recess Quickstep. 3. C. (5 Oct.)............ Goole. 30| y, epres Siciliennes, 3, F. (5 Oct.).......... Goote. 30 

1, Easy, to 7, Very Difficult. Black Letters, the Key. The other Letters, the Compass, 


THE MMATEUR. 


THE 


lvit 


R. J. MORRISON, 


DEALERS IN 


AMERICAN and FOREIGN, 


Tu SaBpars is the title of a new Book being 
_ prepared for 


CHURCH CHOIRS 
OF ALL DENOMINATIONS. 


Oe eee ee eRe EEE EEE EEE RE wees 


Po. M02 Chestnut Se, 


PHILADELPHIA. 


The work will comprise some 


400 PAGES, 


Strings for Violins, 
GUITARS, HARPS, 


STANDARD TUNES NOW I 
THROUGHOUT THE Sodienily.. 
BUT MANY NEW AND BEAU- 
TIFUL ONES ADAPTED TO 
THE VARIOUS ME- 

TRES FOUND IN 


BOOSEY & €O.°S| Hoynn Books tv geneiel ws 


Violoncellos, &c. 


CHEAP EDITION OF. 


STANDARD ANGST MIMI 


COMPRISING 


TuE SABBATH will also contain a choice collec- 
tion of 


’ Chants, 
pentences, 
And Anthems, 


Appropriate for any Church Service, which will 
make the book 


Masses, Oraiorios, 


‘Operas, f'uLL fcores, §c. 
HANDSOMELY PUBLISHED, 


Only 50 Cents per Volume. More Complete than any heretofore published. 


Contributions of Tunes, Sentences and An- 
thems to the above work will be 
- thankfully received, and 
may be sent to 
the Kditor, 


C. EVEREST, 


Musical Almanac containing valuable information, 
sent free to any address. 


W. FH. Boner & Co., 
No. 1102 CHESTNUT STREET 


PHILADELPHIA. 


care of 
LEE & WALKER, 


sep73 | No. 922 Chestnut Street, Philadelphia, Pa. 


“SABBATH. 


CARPENTER AND BUILDER, 
227 and 229 Gaskill Street, Philadelphia. . 


Ween wenn wen crc cc es ence cesessceses 


od obbing in all its branches. Music Stores neatly 
ted. . - sep. 73 


-_ 


THOMAS BYRNE, 


PIANO MOVER, 


AT LEE & WALKER’S MUSIC STORE, 
No. 922 Chestnut Street, Philad’a. 


FURNITURE and BAGGAGE carefully nero 


WILLIAM ©. WHELLER, ex 
BOOKBINDER., 


Room No, 4, 
L52 South Third Street, 


PHILADELPHIA. 


a ae ae a a - 
Music Books, Old Books, and Magazines, bound in any style. 


SPICIAL ATTENTION GIVEN TO PAMPHLET WORK, 
Sep. 73 


AND CONTAIN NOT ONLY ave , ‘B. LOCBAUM & FAIRCHILD, 


Importers, Manufacturers and Wholesale Dealers in 


sia flerchants, Strings ee, 


SOLE PROPRIETORS OF THE CELEBRATED 


TILTON GOLD MEDAL GUITARS, 


SI Chambers, é 7/7 Reade Sireeis, 


NEW YORK. 


(P.0.B0x,7OD« Sep. 73 


(. *A. ZoeBiscH & Sons, 


Importers of and Wholesale Dealers in 


MUSICAL INSIRUMENTS, SIRINGS, &C, 


DEPOT OF 


C.F. Martin & Co’s Celebrated Guitars 


NO. 46 MAIDEN LANE, 
NEW YORK. 


ALL the newest styles of BRASS and GERMAN 
SILVER Band Instruments ety on hand or 
made to order. oct, 72 


. (COPYYRIGHT). 
To — a 


‘ISA 


ay Tats {son's 5 At cal — al Anenty 


No. 92 CLINTON PLACE (8th ST.,) N.Y. 
Established 18€8. 
Sheet Music, 


c-, MUSIC. 


J 


Musical Instruments, 


OLE BULL VIOLIN AND GUITAR STRINGS, 


P:. tent Violin Chin Rest, and Musical Merchandize of every 
description, Catalogues mailed free. Musical information eheer- 
fully furnished gratuitously, verbally or by mail. 


Send for Circulars. Nov. 72 


THE AMATEUR « 


LEE & WALKER’S 


Mammoth Stock of 


MUSICAL INSTRUMENTS, 


At the Lowest Cash Prices. 


lviit 


PIANUS, 


ooh S ORGANS, eo MELODEONS, 
ACCORDEONS, Seas) _ CLARIONETS, Sas CORNETS, 

BANJOS, ge = > CONCERTINAS, % 3 Ss 3 (Bell Front, Orchestra and Circular Style). 
BONES or RATTLES, 2saas DOUBLE BASES, gc2¢ me oe of 

= oD ES 065 & ’ ° *J9 
BRAS ee SESS i’ aly ial a aeas FRENCH HARP, 
CASTANETS, =8&lae DRUMS. a eh or HARMONICANS, 
FLUTES Se3y8 FLAGEOLETS, [D. & B.] : * GUITARS, 
BOAT HORNS Saess METRONOMES, oes = MUSIC BOXES, 
? o's ‘ord = 3 , G FORKS > E © CYMBALS, 
PES roa ee Sg TUNING FORKS, a. 8 & 
PITCH 2A" Foy bess 8 VIOLINS e &'5 5 TRIANGLES, 
TAMBOURINES, Sa DES OD pga , Eos VIOLONCELLOS, 
ZITHERS ROea. 8 , Felt PIANO STOOLS 
oe wee DRUM HEADS, x33 BLANK MUSIC BOOKS 
DOUBLE BASS BOWS, Cytre e238 we 
VIOLIN BOWS. 23a 5| MUSIC PAPER. Sa 3 


PimamwsTos Lo ENT. 


We are particularly desirous that parties ordering Music or other merchandise shall state that they saw the advertisement in the Amateur.” 


BAXTER UNIVERSITY OF MUSIC. 


NOW READY! 


Strings! Strings! Strings! 


Comprises four distinct Schools; viz: 

Cavurcoa Music, Parton Mosic, 
ORcHESTRA Music, Brass BAND MUSIC, 
A School for Authors and Artists, and a Publishing Department. 

A complete Scientific and Practical Education, including 
Composition and Exceution, in either of these Schools, 


costs no more in this Institution than is usually expended 
in learning to merely play an instrument. Established in 


ON HAND THE FINEST ASSORTMENT OF 


Strings for all Stringed  Instroments, 


TOGETHER WITH 


pe -o--- 


AMVinner’s SMusical Pastinee, 


A new collection of popular melodies, arranged as Duets 
for the Violin, or Flute and Piano. 


Consisting of the latest and best Marches, Galops, 
Waltzes, Polkas, Round and Square Dances, 
&c., &c., together with a choice selection 


The various TRIMMINGS, etc., of every 


1853. Has graduated over one hundred Professors of Mu- Grade, Style and Quality. . 


sic, and has therefore ceased to be an experiment. 


James Baxter, Pres’t. | BRIDGES, BOWS, PITCH PIPES, of Solos upon classical airs arranged 
pov. 72 Friendship, Alleghany Co., N. Y. TAIL-PIECES, KEYS, TUNING-FORES, fer Amateurs. 
FINGER BOARDS,  MUSICPAPER, MUSIC FOLIOS, 
Ww ? KIL OD AR E PATENT CHIN RESTS, METRONOMES, ROSIN, By SEP. WINNER. 
2 to) 9 PIANO STOOLS, PIANO COVERS, 
: PRICE, BOARDS, $2.50. CLOTH, $3. GILT, $4. 
STEAM-POWER sigs on se 


Violin Part, separate, (boards) $1.50. 


LEE & WALKER, 
|No. 922 Chestnut Street, Philadelphia, Penna. 


WINNER'S EASY SYSTEM 


FOR THE 


LEE & WALKER, 
922 Chestnut Street, Philadelphia, Pa. 


Christmas Carols. 
NEW ANO@ OL@ 


A quaint and novel collection of Old and New 
Carols, familiar in England. | 

Handsomely [illustrated and set to appropriate 
Music, by such Musicians as ArtHuR SULLI- 
VAN, JOHN STAINER, J. Barnsy, Henry 
SMART, JonNn Goss, and others of note. 

Many of the melodies are Traditional. A 
highly interesting work in every way. 


Boor avo Cowwencist, Parvren 


AND STATIONER, 
"34 and 736 Sansom Street, 


PHILADELPHIA. 


od 
Everything furnished for the outfitof Merchants,{ 00000000 
Banks, Bankers and Pablishers on the 


~ most reasonable terms. 


Sheet Music and Music Books carefully and neatly printed. 


Embracing full and comprehensive Rudiments, 
progressive Exercises, and agreeable Selections, of 
the most popular tunes known, The book supplies a 
universal want. 


PRICE, - - 


Beebe een ence cee ne resent eneaeneeees 


Special facilities for the execution of works in the French, 
Spanish, Italian and other European languages. 

Quotations given, and all inquiries relative to the busi- 
ness, promptly and cheerfully answered. 


Price, Full Gilt, Cloth, - - 


LEE & WALKER, 
922 Chestnut St., Phila., Pa. 


© $2.50. 
LEE « WALKER, 
No. 922 Chesinut Street, Phila., Fa. 


lix 


THE AMATEUR. 
Coliseum Waltzes. xzcusroar wasn, FIVE SONGS FOR THE MANY, 
a Medley for the Piano. 
ee In 2 books.—Containing : Birdi in Heaven. ’ : Danks 50 


By JOHANN STRAUSS. 


a 
Illustrated with a Superb and Correct Likeness of 


THE KING OF DANCE MUSIC 
COMPOSERS. 


The admirers of the famous Strauss will be 

doubly pleased with this most charming of his pro- 

- ductions, being perhaps the dest ofall his many Gems, 

and having a portrait of the man, which can be re- 
lied upon. | 


—— 1:0: —— 
PRICE,...-  - —-yee 
—— Oi 
LEE & WALKER, Publishers, 
No. 922 Chestnut Street, Philadelphia, Pa. 


75 Cents 


FLEGANT ‘JHANKSGIVING 
PIECES 


CANTATE, in €. - - - - Gould 65 
A grand Anthem for Thanksgiving Service. 


PRAISE YE TSE LORD. - - Gould 50 
Anthem for Thanksgiving Day. 
THE EARTH IS THE LORD’S! Gould 60 


Anthem for Thanksgiving and other occasions. 


LEE & WALKER, Publishers, 
‘* No. 922 Chestnut Street, Philadelphia, Pa. 


pix Splendid Songs. 


ee —____—____-——-- 


Guess Who? 
You Mus’nt Fool with Cupid. 


Not a Crust; or The Beggar Boy 


When Daisy Left us, 
Fairest Flow’ret of the Vale. 
Swect Ethel May. 


Calculated to meet the most opposite tastes. 
Indeed, about six of the prettiest songs out. 
‘¢Guess Who,” has been sung with great success 


b 
. MISS LOTTA. 


PRICE, EACH, - 35 CENTS. 


LEE & WALKER, Publishers, 


BOoxK 1. 
Bonny Doon, Stop Dat Knocking, 
What is Home without a Ben Bolt, 

Mother, Old Rosin the Bow, 
Maryland, My Maryland, The Fairy Boy, 


Pop goes the Weasel, Auld Lang Syute, 

Hand Organ Polka, Come, 0 Come with Me 

Bold Soldier Boy, Come with the gipsy bride 

Oh Susannah, Flow Gently Sweet Afton 

America, Sing, Darkies Sing, 

Rejoice, Lucy Long, 

Rainer Family Mareh, There is a Happy Land, | 
Life let us Cherish. 


BOoOoK 2. 


Jolly Brothers, On the Beach at Long 


Midnight Hour, Branch, 

Not for Joe, Peri Waltz, , 

No One to Love, Daughter of the Regi- 
| Walking up Broadway, ment, 

Little Brown Jug. Up in a Balloon 

Capt. Jinks, Tassels on the Boots, 

Champagne Charlie, We have Met, Loved and 

Mocking Bird, Parted 


Would f were with Thee Down in a Coal Mine, 
Carry the News, Afternoon Crawl, 
Yankee Doodle. 


PRICE, EACH, -+- = 60. 


LEE & WALKER, Publishers, 
No. 922 Chestnut Street, Philadelphia, Pa. 


4D Vocalizing Melodies, 


For the Study of the 


VARIOUS EMBELLISHMENTS. 
By Sig. P. Rondinella. 


FOR SOPRANO OR TENOR, 
(In Sheet Form). 


These studies were composed expressly for the use of 
Prof. Rondinella’s private pupils. Advanced students ap- 
preciate Mr. Rondinella’s efforts to provide them with suita- 
ble exercises with which to attain to a high degree of 
proficiency. 


Perrier rrr Perr rr rrr) 


PRICE; **,' <= =#%s $1.50. 


LEE « WALKER, 
No. 922 Chestnut Street, Philadelphia. 


THE LATEST AND BEST 


COMIC SONGS. 


NUMBER DREE,_ - By Sydney Franks. 
EUCHEREM, - - By Gus Williams. 


These songs are of the popular vein, now so successfully sung by 
Gus Williams and others of the comic * Dutch School.” They are 
having an immense run, and will greatly please lovers of this style 
of composition. 


ee 1) 


Price, Each, = = = = = 3930. 


—- Oo. 


LEE & WALKER. 
No. 922 Chestnut Street, Philadelphia. 


Oh! Worthy of our Tenderest Love. 
(O Cuore Amabilissimo). 


Sacred Duett for Sopranoand Alto, or for Tenor and Basso. 
With English and Itatian Text. 


By SiG. P. RONDINELLA. 


Mr. Rondinella’s pieces have been rendered by such sing- 
ers as Brignoli, Parepa, ete: In his line he stands almost 
entirely alone in this country. 


PRICE, - - 40 CENTS. 


LEE & WALKER, Publishers, 


No. 922 Chestnut Street, Philadelphia, Pa. | No. 922 Chestnut Street, Philadelphia, Pa. 


We have Met, Loved and Parted, Eastburn 35 
Died in the Streets. -. . LEastburn 30 
Smilo Again Darling, . =~. Peacock 30 
O’er the Hill in Simple Beauty. 

| ~ Thos. A’Becket, Sr. 30 


All of these pieces have the Pepular Ring about 
them, and must please immensely: 


LEE & WALKER. Publishers, 


922 Chestnut St., Phila., Pa. 


WYMAN’S BEST! 


Music on the Water. 
A MOONLIGHT REVERIE. 


For the Piano. 


By A. P. WYMAN. 


A Companion to 
“SILVERY WAVES.” . 


Price, - = = = = = 75 Cents. 


LEE & WALKER, Publishers, 


922 Chestnut St., Phila., Pa. 


CEN’L HARTRANFT’S 
GLAND MARCH, 


With a Handsome Lithograph 
of our next Governor. 
MUSIC BY 
F. BRANSON. 


There should be at least 100,000 majority for this 
stirring composition. 


Cee a 


:0: 
PRICE, - = = = 


——— 10: ———— 


LEE & WALKER, Publishers, 
No. 922 Chestnut Street, Philadelphia, Pa. 


TWO BEAUTIES! 


For Piano-Forte. 


KELSO POLKA. - J.R.Sweney 50 
SPRING EVENING MAZURKA: 
Mm. T. Meyer 30 


F,LEGANT PARLOR PIECES. 


4O Cents. 


LEE & WALKER, Publishers, 
No. 922 Chestnut Street, Philadelphia. 
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HAZELTON BROTHERS, 


MANUFACTURERS OF 
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GRAND AND SQUARE 
‘SHLEOHONVId 


WAREROOMS 


Nos. 34 and 36 University Place, between 10th and 11th Streets, 
IV NAY SFO REX. 


THESE PLANOS HAVE ALWAYS RECEIVED THE FIRST PREMIUM 


WHEREVER THEY HAVE BEEN EXHIBITED. * 


For Elastic Touch, Singing Quality, Delicacy, and Power of Tone and Great Durability. 


Below will be found a few of the Letters sent us Complimentary to our Pianos. 


[From Geo. F. Bristow, Leader of the Harmonie Society, Organist of St. John’s Church, Author of the Opera of “ Rip Van Winkle,” 
} Oratorio of ** Praise to God,” Kte., Lie., | . 
Messrs. HAZELTON BROS. New York, January 24th, 1868. 


GreNnts.—Having used many Pianos of your make, in the Public Schools in this city for several years, as well as for private 
use, I take this opportunity of stating that they have given every satisfaction. In point of durability, strength of case, touch, etc., 


I consider them superior to any in the country. RISTOW 
ee ty ee ae ee ee ee GEO. F. B . 


Messrs. HAZELTON BROS. - Wesrcuester (N. Y.) Semrnary, March 21st, 1868. 


Gents.—I have had one of your Pianos in use in my School for about eight years. The boys who have practiced on it, have 
given it the harlest kind of usage, pounding it unmercifully for eight hours a day. The Piano is still in good order, and in a 
fair way to go through eight years more, for aught I can see. I think that your Pianos, excel all others that I have seen or heard 
of, in beauty of tone and durability of workmanship. * 


Yours, &e., T. B. HARRINGTON, Principal of Westchester Seminary. 


Messrs. HAZELTON BROS. PETERSBURGH, Oct. 4th, 1869. 


GENTLEMEN.—I have had your Pianos used in my classes for the past twelve years, and seen them, while exposed to the severest 
test during that time, give perfect satisfaction in all respects. Being well acquainted with the leading manufacturers of the 
U.S., I am satisfied that your Pianos are surpassed by none—in all qualities that make a first class instrument—while for 
uniform excellence, I have never seen them equalled. Yours, truly, 

0. L. PETICOLAS, Organist of St. Paul’s Church. 


RR iro Ei RS emelenta ns. a Se 
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| In these Sacred Halls. 


The Amateur. 
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CABINET ORGAN & PIANO-FORTE, THE CABINET ORGAN TREASURY, |VER¥ POPULAR! 


aYRA, 


A Collection of Transcriptions on Favorite Melodies, 
FOR THE 


CABINET ORGAN AND PIANO-FORTE. 


Robert, Idol of My Heart. From Robert le Diable. 
(Meyerbeer). : i : ‘ : 
Miserere. From Trovatore. (Verdi.) . « 80 
Romance. (Verdi.) 5 : : ; : 30 
Grand Duet. From Marriage of Figaro (Mozart.) 30 
Cherubin Air. (Mozart.). ‘ : ce eO 
Air ** He Who Knows,”’ etc. 

Figaro ‘ ‘ ° . j : 
|| Aria ‘* This Picture,” ete. (Mozart,) . - 85 
From Magic Flute. 


From Marriage of 


(Mozart. ) ° . ‘ : ‘ 80 
Serenade. From Don Juan. Mozart.) . - 80 
Casta Diva. From Norma. (Bellini.) . : 40) 
Prayer from Stradella. (Von Flotow.) . a 
Aria ‘Softly, Softly.”” From Der Freischutz. 


(Von Weber.) A . j 3 ‘ 30 
Aria ‘‘ Through the Forest,” etc. (Von Weber.) 380 


ARRANGED BY 


CHARLES KRUG. 


LEE & WALKER, Publishers, 
No 922 Chestnut St., Phila., Pa. 


Operatic Leaves! 


Beautiful Melodies for the Piano. 


Selected from the various Favorite Operas, care- 
fully fingered (without Octaves), and pleasingly 
arranged by the distinguished Composer, 


FR. KRUMMER. 


This work is already creating a steady demand, 
and is, we believe, the most excellent and desirable 
work of the kind now published. The book is a large 
one, handsomely bound, and cannot fail to prove a 
} mostdesirable acquisition. tis worth in sheet form 
at least $25.00. 


Price, Cloth, Complete, $6.00. 


In 4 Vols., Each, $2.00. 


te emer ween ewe en tenes eee eneneeewes 


LEE & WALKER, Publishers, 


No. 922 Chestnut Street, Phila., Pa. 


Mendelsohn’ Songs without Words, 


A neat and new edition of these most charming of 
compositions, carefully FINGERED by the well known 
pianist, C: H. JARVIS. This is the 


Only Correct Edition in Print, 


And contains among other improvements, the NAMES 
of the Pieces translated. In other editions this im- 
portant item has been entirely overlooked. The clear 
and beautiful impressions, white paper and handsome 
binding of this work make up one of the 


CHOICEST OF SELECTIONS 


imaginable. No pains or expense have been spared 
to make this edition all that can be desired. 


[Cloth,] = $4.00. 


LEE & WALKER, Publishers, 
‘No. 922 Chestnut St., Philadelphia, Pa. 


Price - 


OR eee eee een teense ween mnwnenees 


A SERIES OF SELECT PIECES ARRANGED BY 


F 


J » Ws Elliott, 


1. MOZART. Andante Cantabile, from the Pianoforte 
Duets. 
HANDEL. Chorus. Let all the angels. (Messiah). 
2. ROSSINI. Solo and Chorus. Eia Mater. (Stabat 
Mater). 
MOZART. Andantino from a Pianoforte Fantasia. 
HANDEL, Chorus. Then round about. (Samson). 
3. Ber ec Chorus. Gloria in excelsis. (Twelfth 
A883 ). 
MOZART. Andante. From the Pianoforte Duets. 
4, NOVELLO. Quartetto. Benedictus. 
HADYN. Solo and Chorus. The marvellous work. 
(Creation). 


5. MOZART Adagio from the Fantasia in C Minor. 
ELLIOTT, J. W. Andante Religioso. 
6. NOVELLO. O Pone Jesu, Trio for treble voices. 
MENDELSSOHN. Solo and Chorus. Sing of judg- 
ment. (Praise Jehovah). 
MACFARREN,-G. A. Love your enemies, (/ntroit). 
7. GOSS, JOHN. Anthem. O Lord God, Thou strength 
of my health. 
MACFARREN, G. A. Offertoire. From the Introits. 
8. GOSS, JOHN. Anthem. Stand up, and bless the 
Lord your God. 
9. MENDELSSOHN. Trio. Lift thine eyes. ( Elijah.) 
NOVELLO. Sancta Maria. Tenor, Solo and Quartett. 
10. ELLIOTT, J. W. Andante grazioso. 
HADYN. Adagio. 

11. BEETHOVEN. Adagio Cantabile. 

MACFARREN, G. A. O Saviour of the world. 
MACFARREN, G. A. Holy, Holy, Holy. 
SCHUMANN. Chorale. 

12. GOSS, JOHN. Brother, thou art gone before us. 
MENDELSSOHN. Andante. (Op. 82). 

13. NOVELLO. To Thee, O Lord. 

RANDEGGER, A. A edding Hymn. 
BACH. Fuga, from the 48 Preludes and Fugues. 

14. CALKIN, J. BAPTISTE. Thou wilt keep him in 

perfect peace. 
MENDELSSOHN. Hearts feel that love Thee. 
MACFARREN, G. A. Blessed are the pure in heart. 
15. HIMMEL Incline ad me. 
BACH. Chorale. 
MENDELSSOHN. Cast thy burden. 
GOSS, JOHN. 0 taste, and see. 

16. GOUNOD. Blessed is He. 

SPOHR. Forsake menot. (Last Judgment.) 
HAUPTMANN. Larghetto. 

17. STAINER, DR. Deliver me, 0 Lord. 

HANDEL. How excellent Thy name. (Saul). 
HESSE. Allegretto. 

18. ROSSINI. Quando corpus. (Stabat Mater). 
BIEREY. O Jesu mi. 

GOSS, JOHN. 0 praise the Lord. 

19. NOVELLO. Tantum ergo, 
MENDELSSOHN. 0 rest in the Lord. (Elijah). 
BOCCHERINI. Fac ut portem. 

20. MENDELSSOHN. He, watching over Israel. (Elijah). 
MENDELSSOHN. He that shall endure. (Zlijah) 

_NOVELLO, Sancta Maria. (Treble Solo). _- 

21. BOLCK, OSCAR. The Lord is my Shepherd, 
WESLEY, DR.S.8. All go unto one place. 

22. HANDEL. Dead March. (Sau). 

WEBER. Benedictus. (Mase in @). 
BARNBY, J. Sweet is Thy mercy. 
WESTBROOK, W. J. Andante. 
MENDELSSOHN. Andante. (Op. 83). 

23. HADYN. Largo. 

WESLEY, DR.S.S. Solomon’s Prayer. 
HOPKINS, E. J. For the Lord is gracious. 

24. GARRETT, DR. G@. M. He remembering His mercy. 
GOSS, JOHN. Hear, 0 Lord. 

WESLEY, DR.S.§S. Andante and Chorale. 
MENDELSSOHN. Blessed are the men. 

25. MENDELSSOHN. Chorale. The Lord is God. ( Elijah.) 
SUDLOW, M. O most merciful. 
LEFEBURE-WELY. Andante, No. 1. 
LEFEBURE-WELY. Andante, No. 2. 

26. SPOHR. Blest are the Departed. (Last Judgment.) 
BEST, W. T. Chorale. : 
SPOHR. Adagio: Quartett. (Op 58). 
MENDELSSOHN. Arioso. Woe unto them. (Elijah). 


Bound in Cloth, Complete, . . $6 00 
Bound in Cloth, in 4 Nos.,Each, . 200 
Sheet Music 50 cents per number. 


LEE & WALKER, Publishers, 
No. 922 Chestnut St., Phile., Pa, 


ee 
. 


RONDINELLA’S | 
Preparatory Lessons in the Artof Singing 


FOR THE USE OF- 


SINGLE SCHOLARS OR THE CLASS. 


An elegant and elementary series of exercises in 
VOCALIZATION, for Mezzo-Soprano 
or Baritone. 


fOr ene eee w cern enweenereenwerewewons 


First Part, (Boards) - - - - - $2.00 
Second Part,  “é - - - - ~ = 1.60 
Complete, - - - - - - - 8.00 


Perr ee errr eee rire et et eee te tee tty 


LEE & WALKER, Publishers, 
922 Chestnut Street, Philadelphia, Pa. 


WITTIG’S SELECTION 


Classical Music. 


Arranged as Duets—for Violin and Piano, 
and Flute and Piano; also, Quartette for Violin, 
Flute, Piano and Cornet, or Clarionet in Bd. 
Also, as a Quintette for Violin, Flute, Piano, 
Violincello and Cornet, or Clarionet in Bd. 


No. 1. “Magic Flute.” (Mozart.) 
No. 2. “Martha.” (Flotow.) 


No. 3. “Marriage of Figaro.” (Mozart.) 
No. 4. “Fra Diavola.”’ (Auber.) 
No. 5. “Messiah.” (Handel.) 
No. 6. “Creation.” (Haydn.) 
No. 7. “Fidelio.” (Beethoven.) | 
No. 8. “Night in Granada.” (Kreutzer.) 
No. 9. “Freischutz.” (Weber.) 
No. 10. “Stabat Mater.” (Rossini.) 
No. 11. “L’Eclair.” (Halevy.) 
No. 12. “ Midsummer’s Night Dream.” 
( Mendelssohn.) 
No. 13. “Stradella.” (Flotow.) 
No. 14. “Oberon.” (Weber.) 


No. 15. “ William Tell. (Rossini.) 


ORR e RRR ROM Ew enn oeeerenmeeseneeooes 


-Priee, Vielin & Piano, or Flute & Piano, 30 Cts. — 


40 Cts. 
50 Cts. 


Price, Quartette, “ . ° 
Price, Quintette. = = = ov 


Peer em ew meen ee neweee reese eeeeewue 


922 Chestnut Street, Philadelphia, Pa. 
HOoOoD’S 


Musical Manual, 


AS A TEXT BOOK. 


This little work will be found an admirable aux- 
iliary in the art of either 


VOCAL OR : 
INSTRUMENTAL MUSIC. 
Price, - - - -=- - Forty cents. 


LEE & WALKER, Publishers, 
922 Chestnut Street, Philadelphia; Pa. 
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4 THe AMATEUR. 3 
AATEST AND THE 


; : * FUT ISSUED BY be . 


VW ALKER, 922 Chestnut Sir 
PHILADELPHIA, PA. 


The Handsomest and most Desirable 


WORK FOR THE SABBATH SCHOOL 


NOW IN PRINT. 
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iar wills REV. D. C. JOHN. 


a ft will be impossible to too highly recommend this TRULY VALUABLE WORK, which is at once inoreughly adapted to || 


- tits purpose, and in every respect 


oT ae EM! 


‘At is the: earnest labor of a noted Divine; a gifted . ‘musician 1 and davolee of the SunpAy ScHoot Work, and es 


been carefully compiled, with a view to rendering the vats services and occasions of the school more interesting | 


| and effective. 3 RS | : e oi |e ese 
ae 


The Book is elegantly hisuontned (the melodies rich and taking) replete in every department with the choicest 
jewels of their kind. The work eabyeeee ad 160 pages. : 


